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CHAINSAW CHICK: 
CHEPIE CURRIE 

Before the Runaways were a 
movie they were a band coined 
up by, the Lord of Garbage, Kim 
Fowley. The Runaways were 
five young girls playing, singing, 
and releasing studio albums on 
Mecury Records in the 1970’s. 
Being girls and rolling in the 
male dominated rock world, the 
Runaways (even though they 
toured Japan, Europe, and the 
States) eventually fizzled out 
a few years after their original 
conception. Cherie Curie was the 
lead singer in the Runaways and 
is back touring, and preparing to 
release a new album. 

TEENAGE NEWS: 

How do you feel the 
Runaways legacy 
has changed over 
the past 37 years? 

Cherie 
Currie: Oh 
my goodness. 

Everything 
has 
changed 
since the 
1970’s. We 
are noticed, 
we got noticed! 

There are 

wonderful fans who 


have stood by us all these years. 
I think people now see the mark 
we made in music. We aren’t 
fighting that batde anymore. 

TEENAGE NEWS: Is the legacy 
what you believe it should be? 
Cherie Currie: Yes. Absolutely. 
It doesn’t matter how old you are, 
girls can rock. 

TEENAGE NEWS: How did 
Nigel Harrison end up playing 
bass on the debut Runaways 
record? Why couldn’t Jackie Fox 
play bass as credited? 

Cherie Currie: Well that was 
Kim Fowley’s call, from what I 
remember. Jackie hadn’t been 
playing quite long enough, in his 
view, so he brought in Nigel to just 
bang it out. These records were 
done very quickly, in 
a week or two. You 
got two or three 
takes and that 
^ was it. It was 
done to get the 
part right. 



TEENAGE 
NEWS: How 
did the band 
team up with 
Earle Mankey? 
What was his 






involvement 
in the 

Runaways 
and who were 
some of the 
other hidden 
players in the 
Runaways? 

C h e r i e 
Currie: Earle 
was brought 
in by Kim 
Fowley. I love 
Earle he was 
wonderful to 
work with. He 
gave us a more commercial sound. 
He did a great job. I worked with 
Earle about ten years ago, we did 
something together. There really 
weren’t any other players. That 
record all of us, the girls, played 
on. 

TEENAGE NEWS: The 

Runaways Movie sheds a new, 
fresh light on the band. Being 15 
when you joined the Runaways. 
How was it a being an overnight 
sensation, living the life of a rock 
star, and not having time to spend 
on your youth? 

Cherie Currie: Well we didn’t 
really live like rock stars because 
we really weren’t getting paid. 
The record company was ripping 
us off. We didn’t make any money, 
we were just basically living on 


a little twenty dollars here and 
twenty dollars there kind of thing. 
We were really impressed after 
our first tour how our fan base 
got bigger. We toured Europe 
and then Japan and we really 
realized that we were successful, 
we just never saw it monetarily. 

TEENAGE NEWS: Your second 
solo album was a collaboration 
with your sister. What do you 
feel your sister contributed to the 
record “Messin’ With the Boys?” 
Cherie Currie: It was fun to do 
a record with her. It was a family 
obligation I felt I had to do, and 
I wanted her to have a taste of 
what it’s like to be in the record 
business. It didn’t go the way I 
hoped it would; she decided to 
leave after we made the record 
and not tour on it and that was 










not positive... It was something I 
had to do for family. 

TEENAGE NEWS: How did 
you team up with Redd Kross? 
Cherie Currie: Oh they just 
asked me. Great guys. We’ve 
kept in touch and remained 
friends. Whenever they’ve 
needed something I’ve tried to be 
there for them. 

TEENAGE NEWS: What do 
you think of the new Bowie 
record? Is Bowie still as much of 
an inspiration as he was or have 
you grown above and beyond 
Bowie? 

Cherie Currie: Oh are you 

kidding me? I’ll never grow 
above and beyond David Bowie. 
I love the fact that he’s still doing 
it. It’s like me coming back out 
and coming on stage again; I’ve 
recorded a new album. It was 


recorded late 2010, early 2011. 
I’ve got Slash and Billy Corgan 
on it, some great people. It’s 
a kickass record. He is great 



J 






because Bowie shows people that 
it doesn’t matter how old you are 
you can make music and make 
people happy. 

TEENAGE NEWS: Tell us about 
your current band and your plans 
with them! 

Cherie Currie: Well my current 
band has my son Jake Hayes, 
I had him with Hunter Hayes 
a great actor who was famous 
before you were even born. Jake 
is 22, he’s a great singer and 
player, a real talent. I have Barry 
who is a brilliant guitarist from 


Australia, and Grant Fitzpatrick, 
who is also from Australia, is a 
brilliant bassist. Then there is 
Jake Haven on drums, who to 
me, is a monster and a beautiful 
human being. I have great guys 
around me. 

TEENAGE NEWS: Are you still 
the Queen of Noise? 

Cherie Currie: [Laughs], I 
think that Joan Jett, Lita Ford, 
Sandy West, the late Jackie Fox, 
and myself are all the Queens of 
Noise. 







GARY POWELL OUTSIDE 
URBAN MYTH 

Gary Powell got his kicks with 
the Libertines, who took England 
(and later the world) by storm 
when their punk, pop, rock 
albums “Up The Bracket” and 
“The Libertines” went gold and 
platinum. In a media circus, the 
band disbanded but Powell has 
continued to play, DJ, produce, 
record, and release new music. 


TEENAGE NEWS: Tell us about 
your recent, short, dollsy tour. 
How was it? Who was in the 
band? 

Gary Powell: The band (or as 
I preferred to call us- The Staten 
Island Divorce Project) consisted 
of myself, Sylvain Sylvain and 
Jerome Alexandre on bass. He 
is actually a guitarist but stepped 
up to the plate to be a bass player 
and stroke wingman for Sylvain 
on this past, mini tour. 
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TEENAGE NEWS: Why were a 
couple of the gigs cancelled? 
Gary Powell: I’d like to give you 
a ‘cool ass rock ‘n roll story’ as 
to why there were gigs cancelled 
but unfortunately it was due to 
poor promotion of shows, and 
just general bad luck on the day. 
It is a shame because we are 
actually talking about the lack 
of interest in promoting a show 
for one of the forefathers of the 
punk rock/glam rock movement. 
Damned shame... When we 
played in Belfast we happened 
to be there the weekend that all 
the sectarian violence begins for 
the Orangemen Parade. That is 


the weekend when one-third of 
the Belfast population leaves the 
city. Again just bad luck and poor 
timing on our part. 

TEENAGE NEWS: How did the 
Libertines get their start? 

Gary Powell: Well Pete and Carl 
were together as the Libertines 
many moons before I joined 
the band but do to some reason 
unknown to me, everybody 
that was previously in the band 
eventually ended up quitting, 
leaving the two alone. I was, at the 
time, doing session work for Eddie 
Grant and specifically the remix 
version of “Electric Avenue” that 
had made some noise in Miami 
at the Winter 
Music 
Conference, 
and the 
business 
affairs 
manager at 
East West 
Records, 
who 
happened to 
be the new 
manager 
of the 

Libertines, 
approached 
me about 
meeting the 
guys. Litde 










did I know that I had seen them 
around a lot as they both drank 
in my local pub at the time, Filthy 
McNasty’s in Islington in London. 
The two were truly enigmatic 
characters and we struck a very 
quick friendship that allowed the 
question about whether I wanted 
to go into the studio for a jam... 

TEENAGE NEWS: What was it 
like working with Mick Jones in 
the studio? 

Gary Powell: Mick Jones was 
and is a legend. Working with 
Mick was possibly the most fun 
time I have had working with a 
producer. He really does know 
how to bring out the best in you, as 
a performing musician and what 
he lacks in technological knowhow 
he gains in pure performance 
experience. He is the kind of 
producer that wants to bring the 
best out of your performance, to 
really capture the essence of you 
as an individual because without 
that you can never have a great 
overall musical experience. I hate 
it when producers try to paint a 
picture based on their own wants 
and needs instead of bringing the 
best out of the natural talent that 
they should be drawing from. 

TEENAGE NEWS: Behind 
the Libertine’s good press there 
always seemed to be some stunt 


gathering the media’s attention 
during Libertine-Mania. Was 
there anything that happened 
that ever pushed, in your opinion, 
the Libertines image over the 
edge, misrepresenting the band? 
Gary Powell: Yeah, the drug 
taking and the party element 
were always misrepresented. The 
band partied no more or less than 
anybody else but we were more 
people friendly than any other 
band at the time. We literally 
opened up all doors of access to us 
and sometimes I think the stories 
may have become urban myths 
because of the ease of access. 
I’m not saying that it wasn’t crazy 
because we obviously had our ace 
in the hole (Pete did take things 
too far sometimes if not all the 
time) but that was not indicative 
of us all the time. We were just 
having the time of our lives with 
as many people that wanted to 
join in with us! 

TEENAGE NEWS: Despite the 
difference in band members, what 
was the difference, chemistry 
wdse, in the Dirty Pretty Things 
compared to the Libertines? 
Gary Powell: First of, the 
Libertines were formed purely on 
the basis of friendship and that 
there was no hierarchy involved 
in the artistic process. But by the 
time that the Dirty Pretty Things 










came about Carl was a star and 
half of the band was fans of the 
Libertines (Anthony and Didz). 
That alone created an uneven 
playing ground; those guys were 
willing to do anything for Carl 
and I just didn’t get it cause Carl 
was my friend from way back 
when neither of us had anything. 
Plus, when the Libertines came 
into our ascendency there 
weren’t many other bands of 
the ilk around, but by time the 
Dirty Pretty Things came about 
the market was saturated, so we 


became another indie band on 
the scene, something Carl and I 
found quite difficult to deal with. 

TEENAGE NEWS: Do you 
think either of those energies 
can be recreated or must they be 
channeled in others ways? 

Gary Powell: Err... Can they be 
revisited? Well yeah, of course. 
It would be easier to revisit the 
Libertines because of our history 
and the combined forces involved 
but who’s to say that the Dirty 
Pretty Things couldn’t make a 











small come back? The question 
is, would I or any of us want to go 
back in time? 

TEENAGE NEWS: Tell us about 
The Invasion Of.... 

Gary Powell: The Invasion of... 
was a band I set up with some 
friends that primarily worked 
at the Notting Hill Arts Club, a 
place I frequented a lot back in 
the day. I wrote the majority (all) 
of the music 
and some of 
the lyrics and 
had a definite 
direction that I 
wanted to take 
musically with 
the band at the 
time and was 
starting to pick 
up a little bit 
of a following. 

Now this was 
always gonna 
be a hard ask 
as there were 
people out there who would 
look at me and say, “How the 
hell dare you set up another 
band? You’re the drummer in 
the Libertines and should do 
no more than that!” I was kind 
of akin it to the Mark Hamill 
(Luke Skywalker) scenario; have 
you ever seen Mark Hamill play 
anything else, other than Luke 


Skywalker, and if you have, name 
5 things he has been in outside of 
Star Wars. Luckily we got some 
good reviews from the industry 
for the limited edition EP we 
released called “373” on my label 
25 Hour Convenience Store. We 
were well on our way to paving 
our own way as a band when, 
the band imploded due to artistic 
differences. The guys started to 
want to do things their own way 


when I had paid for everything, 
wrote everything, and sorted all 
the gigs. “I was like you have 
got to be fucking kidding me!” 
I was like, if it ain’t broke, don’t 
fix it but to no avail. Anyway, 
we parted ways and I have been 
too busy to get things going again 
with a new line up but I have been 
writing again so who knows... 







TEENAGE NEWS: What kind 
of music do you listen to in 
comparison to what you play 
while DJing? 

Gary Powell: My musical 
palate is so varied I can’t easily 
answer that question. My 
musical lexicon would include: 
jazz, contemporary and other 
wise, classical, contemporary 
and other wise, theatre, dance (or 
as they like to say in the States, 
EDM), I also love Glitch Hip 
Hop, and House Music. That 
is not to say that have distanced 
myself from rock ‘n roll, for that 
will forever be in my heart, but 
listening to new music has given 
me a new appreciation for great 
guitar bands that have the ability 
to do it their own way regardless 
of what the status quo asks for. 

TEENAGE NEWS: What is the 
25 Hour Convenience Store? 
Gary Powell: It is a digital label 
I set up to support bands and 
artists that might be overlooked 
by the dying record industry. 

As previously mentioned I 
have no pre-requisite regarding 
my musical likes, so the type of 
band I release are quite varied, 
from female vocalists, to DJs, 
to hip hop, to rock; as long as 
I like the music that is good 
enough for me. 


TEENAGE NEWS: What’s the 
best way for the world to keep up 
with you? 

Gary Powell: Come to my 
house and let me cook for ya! ... 
Or hit me up on the social sites; 
maybe come see me DJ; or help 
me carry my shopping home. 
That’ll do it. 

TEENAGE NEWS: Why do you 
think fish and chips are bigger in 
England than America? 

Gary Powell: It’s all down to the 
consistency of the chip. Plus we 
must always remember that the 
velocity times the space, minus the 
radius of the potato will always 
bring about a more voluptuous 
potato which will have a bearing 
on chip size. Plus England has 
more of a history with Ireland (for 
better or for worse), so England’s 
chips are indicative of that. 






DEAD IN YOUR HEAD-. 

AN INTERVIEW WITH 
JENNIFER CLAVIN 

Bleached is from LA and they 
play the Bay Area all the time. 
But the Bay Area should not feel 
too special because Bleached 
is always on the road, playing 
everywhere. (Keep your eyes out 
for that). With three wicked 45s 
under their belt, they decided 
that on April 2, 2013 they would 
grace the world with the release 
of their debut LP, “Ride Your 
Heart,” which is available to you 
closer than you think. 

TEENAGE NEWS: When you 
opened for the Japandroids in 
San Francisco, you guys did a 
Ramones’ cover. Tell us about the 


Ramones. What are your feelings 
on “End of the Century?” 
Jennifer Clavin: Well the 
Ramones are one of my favorite 
bands, but I have a lot of favorite 
bands. The song “Today Your 
Love, Tomorrow The World” is 
one of their best songs. I even 
have a tattoo of it. I think “Do 
You Remember Rock ‘n Roll 
Radio?” from that album is so 
good! And I think the Johnny 
Thunders version of “Chinese 

Rocks” is way better . 

TEENAGE NEWS: Johnny 
Thunders!!! 

Jennifer Clavin: Yeah, totally! 
I read that Dee Dee wrote 
“Chinese Rock” about his heroin 
use, but then gave to Johnny 
Thunders to use because Johnny 
Ramone thought it was too crazy. 

And then they later 
did a version of it. 

TEENAGE 

NEWS: What 

are some bands 
fronted by gals that 
you dig? 

Jennifer Clavin: 

I like a lot of older 
bands like Siouxsie 
Sioux, Blondie, 
The Runaways, 
The Slits, X-Ray 
Spex, Mary Wells, 












Shangri-Las, Fleetwood Mac, 


and No Doubt. 

TEENAGE NEWS: What are 
some bands fronted by dudes that 
you dig? 

Jennifer Clavin: The Misfits, 
Black Sabbath, The Cure, The 
Smiths, New Order, Rolling 
Stones, The Ramones and 
Smashing Pumpkins. 

TEENAGE NEWS: How do you 
feel about questions regarding 
being a girl in a band? I mean, 
who cares, it’s all music, right? 
Jennifer Clavin: Exactly, that’s 
usually how I feel. But then I 
also understand the side of just 
being a role model for other girls 
that maybe wanna start a band 
and need to be inspired to do so. 
That’s what did it for me when I 
eventually picked up a guitar and 
started my first band. 


TEENAGE 

NEWS: Who do you 

view as the pioneer of 
woman rockers? 

Jennifer Clavin: My top 

three are always Siouxsie 
Sioux, Debbie Harry, and 
Stevie Nicks! 

TEENAGE NEWS: How 
does a song form in 
Bleached? 

Jennifer Clavin: Usually 
I’m just playing guitar in 
my room and I come up with a 
guitar riff and then create a vocal 
melody to that. If I can’t come 
up with a good vocal melody I 
end up moving on to another riff. 
Then I show it to Jess [Clavin, 
vocalist] and she comes up with 
a guitar melody. From there one 
of us will come up with the bass. 
And then we finally show it to our 
studio drummer when we record 
and work on drum ideas. It’s very 
different from how I used to write 
music in my past bands. 

TEENAGE NEWS: Tell us about 
your new record! 

Jennifer Clavin: Okay, well 
it’s a combo of songs that were 
written from early Bleached days 
up until a month before recording. 
And a lot of them are about me 
growing up, falling in, and out of 
love, and trying to understand 








myself. I was going through a 
really intense break up writing a 
lot of the songs and ultimately 
my favorite songs are depressing 
romantic love songs so I guess it 
kinda worked out that way. 

TEENAGE NEWS: It features 
some Bleached classics. What 
possessed y’all to rerecord some 
of your ‘hit’ songs? 

Jennifer Clavin: We actually 
only rerecorded “Searching 
Through The Past” everything 
else is brand new. We just 
couldn’t use the version we 
already did because it was on 
a 7inch on a different label. So 
we had to rerecord. We tried to 
make it sound the same except 
at the end there is a guitar line 
that isn’t in the first recording. It’s 


one of my favorite 
parts of the song. 

TEENAGE 
NEWS: “Ride Your 
Heart” is a little 
less ‘punky’ and 
focuses on a more 
experimental, 
mellow sound for 
Bleached. What 
made you guys 
shift gears when 
recording your 
debut release? 
Jennifer Clavin: 

I think a lot of people 
are so used to Jess and I playing 
lo-fi punk because of our past 
band Mika Miko. So I think they 
are still adjusting to the sound 
of Bleached. But with Bleached, 
each records quality improves 
with every one up until the new 
record. And we have just gotten 
better with our instruments and 
working with a producer. I like 
when bands have period records 
that sound different from each 
one. I wanna make our next 
record more rock ‘n roll. 

TEENAGE NEWS: Who is in 
the current Bleached lineup? 
Jennifer Clavin: Jess and I 
always. Then live we play with 
Jonathan Safley on Drums and 
Micayla Grace on bass. 







say Bleached is a band or a duo? 

Jennifer Clavin: Duo recorded 
and band live! 

TEENAGE NEWS: Do you feel 
you are part of the same scene 
you started out in when you first 
joined the music world? 

Jennifer Clavin: I do and I don’t. 
I feel like when we first started I 
was so young and apart of this 
super underground LA scene that 
I loved so much. But now I feel 
like we still have that in our hearts 
but growing up made our music 
and the way we do stuff grow up 
too and become apart of a bigger 
scene. Like using our music on 
TV, and playing professional 



venues across the world. It’s still 
so fun to play house shows, but 
it’s all fun to play festivals. 


TEENAGE NEWS: Did 

Bleached plan on releasing three 
45’s before an album or did 
it sorta just happen that way? 
Jennifer Clavin: I actually 
wanted to release 4 and then 
make a record that had all four. 
But we skipped the fourth to work 
on the full length. 



TEENAGE NEWS: What 
does the future have in store for 
Bleached? 

Jennifer Clavin: Touring a 
bunch this year and already 
demoing new songs for our next 
record! 










KLAUS NOMh 
RIDING THE NEW WAVE 

by Madeline Bocaro 

The transitional period 
between decades is always highly 
charged with the excitement of 
things to come, and nostalgia for 
an era coming to an end. The 
1970’s had their final burst of 
energy' with Punk rock, but by 
1979, the New Wave was already 
upon us. Simmering beneath 
the deliberate crudeness, realism 
and rage of Punk was a brightly 
coloured, cosmetic, futuristic 
fantasy world. The movement’s 
forerunners were fans of British 
Glam rock, especially of David 
Bowie, and had an ironic 
affection for the 
danceability of 
Disco, hoping to 
replace it with a 
more whimsical, 
eccentric and 
sardonic genre. 

It was time for 
some fun. The 
Rocky Horror 
Picture Show was 
back in town! 

New 
York City had 
a healthy club 
scene in 1979. 

CBGB still 
hosted local 


bands like Blondie, the Ramones 
and Talking Heads. Hurrah! 
was the New Wave dance spot. 
Danceteria and the Mudd Club 
hosted rock bands. Discos were 
booming. Studio 54 and Max’s 
Kansas City were still in business. 
Music was becoming more 
synthesized and Euro-flavored, 
ever since the Giorgio Moroder- 
produced Donna Summer 
hit, 7 Feel Love ’ (1977) inspired 
electronic experimentation within 
dance music. This was usually 
reserved for New Age or Jazz, 
but now dance music could be 
taken to the outer limits as well. 
This new sound was known in 
Europe as New Romantic. The 
dawn of MTV forced musicians 








to be more concerned with 
visual appearance. Heavy Metal 
became Hair Metal. Soon came 
the wrath of Madonna. 

Meanwhile, a strange, 
brilliant futuristic fellow from a 
galaxy far, far away (Germany) 
had been living quiedy in 
New York City since 1972, 
developing an act and a persona 
to complement his extraordinary 
singing talents. He transformed 
into Klaus Nomi, and his story is 
short, but sweet - and so was he! 
Had he lived a full life, the 80’s 
surely would have been more 
noteworthy. The musical climate 
was perfect for what he had to 
offer. Nomi could see the future 
clearly - in fact, he was already 
living in it. French TV Interview: 
It was said about you that you were 
either the 8th wonder of the world, or 
a tragic accident of the nature. What 
do you think of this definition? Klaus: 
‘Oh it’s wonderful, it’s extraordinary. I 
hope it’s true!’ 

Soon our paths would 
cross. In 1978,1 became a regular 
shopper at the trendy NYC 
fashion spot, Fiorucci where the 
Day-Glo colored clothing was 
made of leather, plastic, rubber 
and vinyl. Fiorucci was not just 
a store, but a whole new scene. 
They sold clothing by new cutting 
edge designers, and their own 
Fiorucci brand. Andy Warhol 


frequented the store, which 
also had all the latest fashion 
magazines. The newest, coolest 
music was always played there; 
Kraftwerk, The B-52’s, Blondie, 
Devo, Bowie, and they had lots 
of in-store dance parties. 

I bought a new Fiorucci 
outfit each week, and my hair was 
purple (Manic Panic’s Crazy Color 
brand - Aubergine) with flaming 
pink streaks. A Fiorucci manager 
named Joey Arias would outfit me 
in some fabulous clothes. Joey’s 
hair was a different florescent 
color each week. Once it was 
stenciled in a leopard print! 

At Christmas time in 
1979, Fiorucci was selling a 
postcard with a picture of a 
strange looking fellow, which 
read, “Klaus Nomi”. Thinking 
it meant ‘Merry Christmas’ in 
German, I bought the card. In 
December of 1979, I was in the 
TV studio for Bowie’s Saturday 
Night Live rehearsal. My friend’s 
dad (a VP at WNBC television) 
apologized for not getting us a 
seat inside the studio, but in the 
control room instead. This was 
even better, since it was right 
outside the dressing rooms! 

The studio was buzzing 
with excitement. Jane Curtin and 
Larraine Newman were jumping 
around yelling, “Bowie is in the 
building!!” I suddenly recognized 





■ 



Joey from Fiorucci in the hallway. 
He excitedly explained that Bowie 
had asked him to sing back-up 
vocals on the show! Bowie stood 
with a weird little guy dressed in 
black, and introduced him to me 
as ‘Klaus Nomi’ Joey Arias turned 
out to be a member of 
Nomi’s band). I was 
actually more excited 
to see my postcard 
photo come to life 
than to actually meet 
the legendary Bowie! 

I was enraptured by 
this precious creature 
in exquisite makeup, 
pointed hair-style and 
German accent. Klaus 
smiled sweetly, kissed 
my hand, and his eyes 
twinkled. He wore the 
softest black leather 
elbow-length gloves 
- quite glamorous! I 
asked who did their 
fabulous makeup (the 
meticulous details 
were not visible on 
TV). They boasted 
that they’d done each 
other’s makeup, “Joey 
did mine and I did his, and 
we did David’s!” Boys 
will be girls! 

First they 
performed ‘ The Alan 
Who Sold The World. 


Joey and Klaus carried Bowie on¬ 
stage because his bizarre sculpted 
Dadaist costume encased his legs. 
Klaus and Joey sang backing 
vocals and you could hear 
Nomi’s authentic, immaculate 
countertenor quite clearly. 








It was a wondrous gift that would 
evoke emotion and astonishment 
in any listener. Back to the 
dressing room... 

Bowie emerged for 
his second song - in a skirt 
(actually, a communist China 
airline stewardess 
style uniform). It 
was refreshing to 
see that Bowie was 
back to his old glam/ 
drag tricks. The trio 
performed ‘7VC-/5’ 
then rehearsed their 
‘macho’ dance moves 
for “Boys Keep Swinging' 
in the hallway. For the 
broadcast, Bowie’s 
torso was replaced by 
a puppet’s body, using 
green-screen effects. 

I accepted Mr. 
Nomi’s invitation to his 
next concert at Hurrah! 
and was honoured to 
see him perform many 
times thereafter. Each 
performance begat 
gasps and rapturous 
applause. Anyone 
could appreciate his 
pop-operatics. His 
songs were keyboard¬ 
laden with melodic 
guitar, and Nomi’s 
stunning vocals. The 
classical arias were 


captivating, especially with the 
freaky visual juxtaposition. This 
was something else completely - 
something special! 

Klaus Sperber was 

born on January 24, 1944 in 

Immenstadt, Bavaria, Germany. 
As a teenager, Klaus worked as an 
usher at the Deutsche Oper in West 
Berlin. He would climb onstage 
and serenade his co-workers 

after the shows. Klaus also sang 
operatic arias at a gay Berlin 
discotheque called Kleist Casino. 
His favourite singers were Elvis 
Presley and Maria Callas. 

Klaus came to New 

York’s Greenwich Village from 
Germany in 1972 and became a 
pastry chef. His Lime Tart recipe 
is now legendary! However, he 
yearned to use his operatic voice 
in the pop/rock arena. He would 
pose in the window of Fiorucci 
as a mannequin for hours, never 
blinking his eyes once, and 
performed an in-store live concert. 
Klaus was an excellent mime and 
a rare talent. His range from 
baritone to soprano was beyond 
belief, coupled with his spiked 
blue-black hair and matching 
lipstick, white painted face and 
his twinkling eyes. In his white 
gloves, shiny monochromatic 
plastic space tuxedo, pointy elf 
boots and black spandex leotards 
(he must have frequented the 















most elegant space places!), Klaus 
resembled a real-life toy - a cross 
between Mickey Mouse and the 
Tin Man! 

Klaus adopted the name 
‘Nomi’ - an anagram of ‘Omni,’ a 
science-fiction magazine. “It could 
be any nation, because I see myself as 
universal, not as German, American, 
French or whatever you want, cause we 
are all on this planet, we’re all living on 
the earth. ” 

Nomi appeared in a 
satirical camp production of 
Richard Wagner’s Das Rheingold 
with Charles Ludlam’s Ridiculous 
Theater Company in 1972. He 
played the Rheinmaiden and the 
Wood Bird. 

Despite the freaky 
facade, Klaus was a really sweet, 
adorable guy, in love with life. He 
would kiss my cheek and leave 
a black lipstick print every time! 
You could see him walking down 
New York’s St. Mark’s Place in 
his fuzzy electric blue coat and 
full makeup in broad daylight. 

His first appearance as 
‘Klaus Nomi’ was in 1978 at Tom 
Scully and Susan Hannaford’s 
New Wave Vaudeville Show, directed 
by East Village legend Ann 
Magnuson. He was an overnight 
club sensation. One of Nomi’s 
earliest costumes worn at his 
debut featured a clear plastic cape, 
which was a vintage raincoat 


originally belonging to New York 
rocker Howie Pyro’s mother! 
Joey Arias soon introduced 
Klaus to the fashions of Thierry 
Mugler and Yamamoto. 
Joey Arias remembers, 
“I still get goose pimples when I think 
about it... It was like he was from a 
different planet and his parents were 
calling him home. When the smoke 
cleared, he was gone. ” 

Nomi’s iconic space 
tuxedo was inspired by the one 
Bowie wore on SNL - based on 
a costume designed by Sonia 
Delaunay and worn by 1920s 
Dadaist artist Tristan Tzara - 
a hard plastic sculpture that 
completely encased his legs. 
Replicating Bowie’s outfit would 
cost SI,500, w'hich Klaus, the 
pastry chef could not afford. 
However, the costumer was so 
moved by Nomi’s passion that he 
agreed to make him a triangular 
plastic tuxedo for much less. 
Nomi’s suit was made by a guy 
named Jimmy at the famous 
New York shop, Brooks Van Horn. 
Nomi’s ball gown/stockade was 
another masterpiece! Nomi’s 
monochrome outfits became 
infamous 30 years later - adapted 
by director Tim Burton for 
Johnny Depp’s look in the film 
Edward Scissorhands, used as the 
basis of Jean-Paul Gaultier’s 
Spring 2009 couture runway 




show, and endlessly pillaged by 
Lady Gaga. 

The TV appearance 
with Bowie secured a record 
deal with RCA records in 1980. 
Nomi’s debut album consisted of 
originals (penned by his brilliant 
new musical director, Kristian 
Hoffman of The Mumps) and 
covers of pop and opera classics 
by Lou Christie, Marlene 
Dietrich, Lesley Gore, and 
Harold Aden’s ‘Ding Dong The 
Witch Is Dead’. 

A European tour ensued. 
At a show at Le Palace in Paris, the 
entire fashion community showed 
up because they were intrigued 
by Nomi’s angular, polished 
and glossy look. Everybody who 
was anybody in Paris wanted to 
meet him. Nomi then recorded 
his second album 
Simple Man (1982), 
including two arias 
by 17 th century 
composer Henry 
Purcell from the 
opera King Arthur. 

The 
live shows were 
amazing; a sort of 
Kabuki-Cabaret, 
opening with 
Klaus emerging 
fresh from 

outer space in a 
cloud of smoke 


(dry ice actually, which would 
shower the audience with a cool 
heavenly mist). The band was 
hidden behind a curtain while 
Klaus and his mime troupe - 
Joey and a couple of exquisitely 
made-up Martian girls and 
boys - performed alien theatrics, 
churning out strangely yet 
accessible cover tunes; 7 Feel Love 1 
(the Donna Summer hit), Lou 
Christie’s ‘Lightning Strikes’ and 
Chubby Checker’s l The Twist. 
Nomi’s other songs (penned by 
Kristian Hoffman, with great 
contributions from Joey Arias 
and George Elliott) were melodic 
Euro-pop tunes with other¬ 
worldly lyrics about outer space, 
death and the distant future. The 
Nomi character and his evocative 
vocals brought warmth to the 







otherwise cold synthetic sound 
- Kraftwerk with personality. 
Klaus closed each show with the 
operatic aria ‘'Mon cmr s’ouvre a la 
voix ’ (“My heart opens to your voice”) 
from Camille Saint-Saens’ 1877 
opera Samson et Dalila, astonishing 
the crowd ever)' time. 

Nomi’s performance at 
the disco Xenon on February 25, 
1980 was simply magnificent. 
The oblivious dancing crowd was 
unaware there would be a show at 
all, and when their precious disco 
music suddenly stopped and the 
curtain rose on-stage, they hissed 
and booed. Klaus immediately 
entranced them with his sublime 
vocals and self-created illustrious 
character, transporting everyone 
to his planet. At the end of the 


forty-minute performance, he 
disappeared into the vaporous 
stratosphere from which he 
came. Everyone screamed for 
an encore! First there was the 
dead silence of disbelief, then 
bewildered cries of, “What was 
that?!” then a thunderous burst of 
wild applause. 

Nomi performed a 
stunning two-night engagement 
at Hurrah! on March 18-19, 1980. 
Even the audience was quite 
glamourous! We all had a certain 
feeling that we had witnessed the 
beginning of something big. 

Klaus last performed in 
New York at the Mudd Club in 
1982 - out of costume, but still in 
full make-up. For his final, most 
intense and regal German TV 






performance of ‘Cold Song’ with 
a full orchestra, Klaus wore a 
stunning Baroque operatic outfit 
complete with a grand ruff collar. 
Then he suddenly disappeared 
from the scene. Klaus died of 
AIDS at age 39 on August 6, 
1983. It’s tragic that it all started 
and ended so quickly. His ashes 
were scattered in New York City. 

I will always remember 
his sincere, sweet smile and the 
sparkle in his eyes. He was so 
happy to finally be on the road 
to success. Klaus touched many 
people with his wonderful gift. 
His golden voice lives on. 

Shortly before his death, 
Klaus was asked what project he 
would have most like to perform. 
He said, ‘Hansel und GreteV (the 

opera by Engelbert 
Humperdinck). And 
which role? Klaus 
smiled, raised his 
l hands in an operatic 

gesture, and said, “The 
■ Witch, of course!” 

The wonderful 
F Klaus Nomi is still 

admired by coundess 
musicians, artists and 
designers worldwide, 
such as Morrissey 
(“Nomi sang like a man 
trapped in the body of 
a dead girl.”) who still 
plays Nomi recordings 


prior to his own gigs. 

Discography: 

Albums: 

Klaus Nomi 1981 

Simple Man 1982 

Encore 1983 

In Concert 1986 

Za Bakdaz 2007 (posthumous 

compilation of an unfinished 

opera) 

Singles: 

‘You Don’t Own Me’ / ‘Falling 
in Love Again (Can’t Help It)’ 
(1981) 

‘Nomi Song’ / ‘Cold Song’ (1982) 
‘Lightning Strikes’ / ‘Falling in 
Love Again (Can’t Help It)’ (1982) 
‘Simple Man’ / Death (1982) 
‘Ding-Dong! The Witch Is Dead’ 
/ ‘ICUROK’ (1982) 

‘CUROK’ / ‘Ding-Dong! The 
Witch Is Dead’ (Canadian 12”) 
‘Za Bak Daz’ / ‘Silent Night’ (CD 
single, 1998) ‘After the Fall’ 

Music Videos: (Japan VHS): 
‘Falling in Love Again’, ‘Lightning 
Strikes’, ‘Nomi Song’, ‘Simple 
Man’ 

Movie appearances: Urgh! A 
Music Warl^ 1982) / The Long Island 
Four (1979) - Klaus sings ’Falling 
In Love Again’ in the night-club 
scene. (Now available on DVD) / 
Mr. Mike’s Mondo Video (1979) 








DAVE DAVIES: 

ROCK N ROLL JOURNEY 

by Rebecca G. Wilson 

Kinks founder Dave Davies is 
embarking on his solo U.S. tour 
and promoting his latest album 
“I Will Be Me.” He is also 
focusing on another project, a 
documentary on his solo tour 
called “Rock ‘n Roll Journey.” 
This is a collaboration with his 
filmmaker, son Martin Davies. 

TEENAGE NEWS: So you have 
a new album out called “I Will Be 
Me” and have been touring in the 
U.S. What further plans do you 
have? 

Dave Davies: I’m planning on 
working on a new album with 
my son Daniel and working on 
a stage project of the Aschere 
Project album 1 did with my 
other son Russ. Also I will be 
doing more shows in the U.S. and 
possibly some in Europe and the 
U.K., although nothing definite 
yet. My son Martin started a 
documentary on me called “Rock 
‘n Roll Journey.” Check out our 
site: davedaviesfilm.com. 

TEENAGE NEWS: What kind 
of music does your son Daniel 
play? Is it similar to yours? 

Dave Davies: Hard rock, he 
had a band called Year Long 


Disaster before playing as a solo 
artist. His guitar playing is very- 
unique and unusual, and he has 
a great singing voice and a good 
range. 

TEENAGE NEWS: I heard that 
Blondie used to open for the Kinks 
in the early 1980’s. Wasn’t there 
a saying that it was good luck for 
a band to open for the Kinks? 
Dave Davies: The guitarist 
from the Romantics used to say 
something like it seemed like 
every artist that opens for the 
Kinks becomes successful. There 
were loads of bands including 
Bryan Adams, the Romantics, 
Cvndi Lauper, and Blondie. 

TEENAGE NEWS: What do you 
think of Debbie Harry? 

Dave Davies: She was very 
warm and obviously very- 
talented. She was a kind person. 
Chris Stein was very' quiet, but 
an obvious talent as well. They 
had a really great drummer, 
Clem Burke. He reminded me 
of Bobby Graham, the session 
drummer who played on “You 
Really Got Me.” 

TEENAGE NEWS: Which 
tracks on “I Will Be Me” are the 
most popular? 

Dave Davies: It seems like 
“Healing Boy,” “Midnight in 








L.A.” and “Cote du Rhone” are 
getting a lot of radio play. “Cote 
du Rhone” is my personal favorite 
from the album. All the tracks are 
generally getting good reviews. 

TEENAGE NEWS: Any words 
on Lou Reed’s passing away? 
Dave Davies: He used to go 
to some Kinks gigs in the early 
1970’s. There was a lot of mutual 
respect and admiration between 


us. He will be missed. He was a 
crucial and integral part of the 
American Scene. 

TEENAGE NEWS: What do 
you think about possibly playing 
music with your brother Ray 
Davies again? 

Dave Davies: Maybe; at least 
we’re talking again, and it’d 
be a shame not to try and do 
something. 








POWER POP NUGGETS VOL. I 

by Mike Acquisto 

The 1990’s power pop rock bands are some of the greatest bands 
ever! Here is a list from someone who lived and breathed it. After 
getting hooked on Cheap Trick, I searched out any band I could find 
with hooks, melody and loud guitars. As Rick Nielsen said, “The 
song is king.” Taking inspiration from 1960’s, 1970’s, and 1980’s 
(The Beatles, The Byrds, The Kinks, The Zombies, Badfinger, 
Raspberries, Cheap Trick, Big Star, The Ramones, Todd Rundgren, 
The Cars, Elvis Costello, among countless others) some bands in 
the 1990’s created lightning in a bottle. These bands emphasized 
melody, hard rock power, variety, and humor in lyrics, strong vocals, 
and tight, catchy arrangements with more hooks than Bill Dance! 

*cue window shattering sound effect. 

Here is Volume I of essential, must have albums from some of the 
1990’s best bands. Volume II will dig a little deeper, so stay tuned. 






The Posies: Frosting On The Beater 
and Amazing Disgrace . Seattle’s 
true pop rock heroes rocked harder 
than ever on these two records 
and we are grateful for it. Ken and 
Jon are legendary songwriters and 
awesome singers, still going strong 
today. 

Redd Kross: Phaseshifter and 
Show World . 

Did somebody say McDonalds? 
Redd Kross flat out rules. These 
two albums prove it. Heavy, 
hard, and catchy, with scorching 
guitars courtesy of the late, great 
Eddie Kurdziel. 

Chainsaw Kittens: Pop Heiress and 
Chainsaw Kittens . Led by front 
man Tyson Meade and guitarist 
Trent Bell, Oklahoma’s Kittens 
really pushed the envelope of punk- 
pop-new wave-glam-rock. Listen 
to “Heartcatchthump” loud- every 
day. Yes, it’s all one word. Fantastic, 
weird band. 


Material Issue: Every album 
they did was perfection. 
International Pop Overthrow . 
Destination Universe . Freak City 
Soundtrack , and the posthumous 
Telecommando Americano . R.I.P. 
Jim Ellison, a terrific writer, singer 
and a true rock ‘n roller, who was 
just getting started. 



Jellyfish: Bellvbutton and Spilt 
Milk . 

If you decide to take the power 
pop plunge you gotta spend ear 
time with Jellyfish. Sturmer, 
Falkner, Manning and crew 
crafted something special; sadly 
it didn’t last more than two 
albums. Come back already. 

Best Kissers In The World: Been 
There and Puddin’ (EP). Led by 
songwriter/singer Gerald Collier, 
these two records are best played 
loud and often. Also highly 
recommended is Collier’s country, 
solo EP Low Tar Taste . 


Fastbacks: Very 7 Very Powerful 
Motor . Zucker, and 
Fhe Day That Didn’t Exist . Great, 
raw power band that made a ton of 
killer records, these are my favorites. 
Kurt Bloch rules on lead guitar. 


Weezer: Blue and Pinkerton . 
Rivers and the guys scored 
really huge on these albums, 
great riffs, funny lyrics, and 
strong melodies. Hooks, plenty 
of hooks! 







































Guided By Voices: Bee 
Thousand . Men Lanes . Mag- 
Earwig! . and Do The Collapse . 

You really can’t pigeonhole 
GBV as “power pop.” The 
brilliant and prolific songwriting 
mind of Robert Pollard cannot 
be contained or boxed in, and 
deserves to be on this list for his 
sheer brilliance. GBV is beyond 
words! 

ROCKS THE 90'S: I 
k DEEPER HOLE: 



Flop: Whenever You’re Ready 
and World Of Today . Flop is the 
brainchild of the brilliant Rusty 
Willoughby. Rusty’s otherworldly 
lyrics and stellar melodies really 
shine, but it is when you add 
that to a heavy rock band with 
raw and loud guitars that you 
have Flop’s killer sound. Check 
out their cover of The Move’s 
“Yellow Rainbow,” it is great 
stuff. 

9 The Tories: Might Be 

LateDouble Naught Spies: 

Sonny & Cher 


Well kiddies that’s VoL I of 
essential albums. To keep you 
busy here’s a song list of Power 
Pop Gems. Dig ‘em up. 

1 Wanderlust: I’m Not You 

2 Flop: Anne 

3 The Plimsouls: Playing With 
Jack 

4 Anton Barbeau: Octagon 

5 Material Issue: I’d Wait A 
Million Years 

6 Wunderband: Yes, Yes, Hey, 

Hey 

7 The Pooh Sticks: Cool In A 
Crisis 

8 Fastbacks: Just Out Of Reach 


10 DM3: Thought You Were 
Foolin’ 

11 DM3: Something Heavy 

12 Best Kissers In The World: 
Slightly Used 

13 Redd Kross: Ugly Town 

14 Chainsaw Kittens: Bones In My 
Teeth 

15 Urge Overkill: Bottle Of Fur 

16 Weezer: Why Bother 

17 Cheap Trick: Wrong All 
Along 

18 Teenage Fanclub: 

December 

19 The Posies: Flavor Of The 
Month 


















AVAILABLE ON CD 
AND DIGITAL DOWNLOAD 

f acebook. com/DownNOutz 
www. do wnnoutz. com 








BOBBY JAMESON 
AND FRANK ZAPPA: 
ROOGALATOR 

By Bobby Jameson 

Let TEENAGE NEWS tell you 
some more about Bobby Jameson 
that you did not already know. 
Before Tony Alamo got locked 
up for all the crazy shit he did, 
he had a record label called 
Talamo Records that featured the 
debut of the teen wonder Bobby 
Jameson... Everything after that 
changed for Bobby: 

"For some reason, that is still 
a mystery to me to this day, 
Tony just started promoting 
me in Billboard and Cashbox 
Magazine without ever 
telling me he was going to do 
it. He just showed up one day 
in a coffee shop 
in Hollywood with 
a copy of both 
publications and 
I was in them. We 
had no contract, 
no agreement of 
any kind and no 
record. But there 
I was, world wide 
in both magazines. 

I don't know 
what I can say 
to describe how 
weird it was to be 
nobody and then 


have that happen.... The ads 
continued to run for 9 weeks 
doubling in size with each 
new edition. Half page, three 
quarter page, full page and 
so on. By the 8th week the ad 
ran in Billboard only and 
was a 4 page, full color fold 
out." 

You may have gotten your first 
introduction to Bobbyjameson in 
Issue #1 of TEENAGE NEWS, 
but hopefully you were in the 
loop before we printed one of 
his numerous stories. We read 
about his adventures with Mick 
Jagger, Keith Richards, Jimmy 
Page, and Andrew Loog Oldham 
in England, and now we are now 
skipping around a few chapters 
and a couple of years in Bobby 
Jameson’ story. 












Here is another one of Bobby’s 
chapters: 

As I stated, Ken Handler was the 
heir to the Mattel Toy Estate. 
He could do anything he wanted 
and what he wanted was me. He 
began buying me instruments, 
amplifiers, etc. He provided 
a small house in the valley 
where I could live if I wanted. 
He bought me a brand new BSA 
motorcycle to get around on. He 
said he was going to make me 
a STAR! 

I'd heard all this before, so I 
wasn't as impressed as I would 
have been, if it were the first 
time, but Handler was not all 
that up on my recent past 
history. I went along with it 
though, in hopes that it would 
lead to something concrete as 
opposed to just another story 
by someone trying to impress 
himself. 

After Tony Alamo, it was going 
to be pretty hard for anyone 
to top his bullshit, but Ken 
did lay out some real money 
for the gear, so I went along. 
One of my complaints, which I 
vocalized to both Handler and 
Norm Ratner, was that they'd 
made a ridiculous mistake 
with regards to Zappa. "Freak 
Out," by The Mothers, had been 
released and had begun to make 
it apparent that Zappa was not 
just another run of the mill 


musician, but something special. 

I told them that not giving 
Frank any credit at all for 
his work on "Reconsider Baby" 
was about as stupid as anything 
they could have done. Ratner 
was not impressed, but Ken 
listened to what I was saying 
and took it seriously. He asked 
me if I thought Zappa would do 
another record with me and I 
said I'd ask him. 

The name "Roogalator" was 
something I picked up from 
Johnny Rivers. Phil Turetsky, 
who was River's business manager, 
had introduced us to each other 
along the way, and Johnny 
liked riding motorcycles. He 
had a 750 Triumph and I had the 
650 BSA, so we started riding 
together. Anyway that's where 
I picked up the "Roogalator" 
thing. I believed it was similar 
to "mojo," like "I Got My Mojo 
Working." I started fiddling 
around with the word and told 
Johnny I had written a pretty 
good song, but never got him 
to record it. I think John may 
have written his own version, 
but I've never heard it. 

I talked to Frank about doing 
another record, and told him 
Handler was sorry for not 
giving him credit on "Reconsider 
Baby." Frank really didn't seem 
to care all that much about 






it, but I assured him he'd get 
credit if we did anything else. 
I asked Frank to listen to 
"Gotta Find My Roogalator" and 
he liked the song. He said he 
knew exactly who he would use 
on the session. 

Who he chose to use on 
"Roogalator" became known 
as the "Wrecking Crew." They 
were Louis Morell on guitar, 
Carol Kaye on guitar and bass, 
Larry Knechtel on piano, Gene 
Estes and or John Guerin on 
drums. Frank played guitar and 
arranged the song. In reality, 
Frank and I produced the 
record, but of course were not 
given credit, but Frank was at 
least credited as the arranger. 

We recorded it at HRT Studios 
and got a good sound out of 
that room. Another song was cut 
with it, which has never been 
released, and that was my song 
"Girl From The East" off the 
Chris Lucey album. It has never 
been used, so that is why "Low 
Down Funky Blues" is the b-side 
of both "Reconsider Baby" and 
"Gotta Find My Roogalator." 

I must not have been too happy 
with the way "Girl From The 
East" came out, or it would have 
been the b-side of "Roogalator." 
"Low Down Funky Blues" was just 
a song I made up on the spot 
for the b side of "Reconsider 


Baby" when we cut that record, 
it got reused as the b side for 
"Roogalator" because we had a 
shortage of songs that I was 
willing to use. This is the 
best recollection I have of how 
that happened. Someday I will 
release "Girl From The East" by 
me and Frank. 

My brother Bill, "Jamie" was 
staying at the house out in the 
valley that Ken Handler had 
provided. This proved to be a 
bad thing, because Bill was 
pretty isolated out there and 
started a downhill pattern of 
mental illness that eventually 
led to a complete psychotic 
break with reality, causing me 
to have to put him in a mental 
hospital, so he wouldn't hurt 
himself. This with many other 
things was one of the miseries 
of my life. 

After "Gotta Find My 
Roogalator" was finished and 
scheduled for release, I had 
a long conversation with Ken 
Handler about promotion. I told 
him that if he didn't promote, 
and I mean really promote 
"Roogalator" it was going to do 
exactly what "Reconsider Baby" 
had done, nothing. Surprisingly 
he agreed with me and said he 
wanted me to come to dinner at 
his house in Woodland Hills to 
discuss the details of what he 
had in mind. I immediately felt 





that we were on the same wave 
length and was eager to take 
him up on the invite. 

I arrived at Handler's house 
on a Sunday afternoon by 
myself, and was greeted by his 
pregnant wife who was busy in 
the kitchen preparing food. Ken 
asked me if I wanted a drink 
and I said, "Yeah, a scotch and 
water." He made me a drink and 
asked if it were OK and I told 
him it was fine. He said, "Let's 
go upstairs to my office and 
talk about our plans for your 
future." "Wow," I thought, "This 
is going to be alright." 

I followed Ken upstairs, as 
he yelled to his wife we were 
going to the office for awhile. 
She yelled back, "Ok," and we 
continued on to a small room 
on the second floor that had 
been furnished like an office. 


"Go on in Bobby," he said, and 
I went into the room followed 
by Ken. He closed the door and 
stood there smiling at me for a 



moment and then said, "I'd like 
you to spend the night here 
Bobby." I looked at him closely 
and said, "Why, what'd you have 
in mind?" He said, "I want you 
to stay here with me." 



I was all of a sudden in a 
different world. He was asking 
me to sleep with him. "Well Ken, 
I appreciate the compliment, but 
that's not my thing," I said. He 
looked at me almost hurt in his 
expression and said, "is that 
final?" I said, "Yeah pretty 
much Ken, that's final." "No 
chance that you'd change your 
mind in the future," he asked? 
"I don't think so Ken, sorry." 
"Well that's too bad Bobby, 






because my plans for you really 
depended on what you said at 
this meeting and you've been 
very clear." said Ken. "Yeah 
I'm pretty clear on this Ken, 
pretty damn clear." "Well you 
realize then," he said, "that 
my plans for you will have to 
change now." "I got it," I said, 
"I got it." 

Ken just stood there looking 
at me with that, 'You can still 
change your mind' look. When I 
heard myself say, "Well I guess 
I better get going, eh?" As I 
opened the door to leave, Ken 
said, "Bobby you know the things 
I bought for you will all have 
to be returned in light of our 
conversation here." "Yeah, OK 
Ken, i'll make sure to bring 
all the stuff to your office at 
Mira," I said, wanting to punch 
his ass out at that point. 

"i'll make sure you get it all 
back." I stumbled down the 
stairs and looked for the front 


door not wanting to be in that 
house a second more than I had 
to. "Honey, Bobby can't stay for 
dinner this time, something 
important has come up," he 
yelled to his wife. "Oh that's 
too bad," she said back... I was 
out the door and said nothing. 
I remember the feeling, it was 
getting to be a habit, it was 
getting to be my life. Way up 
and then way down...way up and 
then way down... 


-STAY TUNED FOR MORE 
FROM BOBBY JAMESON- 






















The Stooges, 1971: 

Tour that time forgot, The songs that 
lot left behind and never recorded. 


Featuring the twin six 
string sonic attack of 






DEAR OINGO BOINGO, 

you guys are one of the greatest and most underrated bands of all time 1 
Being a Los Angeles native, it is my right and my duty to appreciate everything you 
guys have ever created, the good, the bad, and the scary. you guys made music 
fun again, you were not only amazing musicians, but amazing performers as well. 

I don't understand how tt Weird Science" is one of your biggest hits when you have 
such amazing songs lihe Ve Close Our Eyes," “Not N\m Slave," and “Private Life." 
But who am I to judge? 

I grew up listening to you guys religiously. When I was a toddler I'd shahe 
in anticipation while I waited for my 
dad to pich what vinyl to listen to, 
some I lihed, some I hated, and 
some I fell in love with. f\s soon as 
Danny Elfman's voice blared out of 
our speakers l became obsessed. 

Never had i heard a voice lihe yours, 
one so powerful and so attractive 1 
With every single song, you guys 
always manage to impress me, 
even after listening to them all on 
repeat for days on end. you guys 
manage to always get how I'm 
feeling whether it be a bit perverted, 
bizarre, or feeling lihe I'm losing 
my mind 1 It would really be a dream 
come true to be in the presence of 
any one of you guys because of just 
how much you have influenced and 
impacted my life. 

ThanE you so much for 
reassuring me that it's ohay to 
be weird, and certainly ohay to be 
different 1 V\y mind has vJOndeved 







from the slight and narrow, mi| mind has wandered from the floch '^ou see" are 
words that i seem to live bi+ you guts ate true artists and I have alwaMS loved that 
about Oingo Bomgo; ipu don't let anqthing stand in t|our wai|. But really, thanh ‘qou 
again for Beeping me weird. I really appreciate it. I love you guys. 

One of your biggest (k probably youngest) fans, 

Nicole 


PS. PLEASE RE-THiNP PERFODBAIN& LIVE A6A1N. 

I' D PAU ANU TH1N6, 















JOHN DOE: THE HARDEST 
MAN TO GOOGLE 

John Doe is a movie star, poet, 
singer, bass player, songwriter, 
and guitar player. He is one of 
the driving forces behind X, a 
punk band that took over LA in 
the 1970’s, and has since taken 
over punk minds everywhere. 

TEENAGE 
N E W S : 

What 
happens 
when a poem 
is combined 
with a song? 

John Doe: 

Uh, it 
depends on 
the poem 
and the 

song. You 
have to cut 
things away. 

Usually you 
have to edit 
a poem to fit 
the rhythm 
of the song. 

An example 
of a poem 
becoming 
a song is 
the X song 
“Unheard 
Music,” that 


was pretty much a straight-up 
poem song. Even though Exene 
and I are credited for writing 
it together, I basically did it on 
my own. See Exene will write 
a complete song like a poem, 
she wrote “The New World” 
beginning to end. You can tell 
what a verse is and what a chorus 
is. Of my own stuff, most recently 
“Little Tiger” was a song written 
beginning to end with a poem in 








the middle. 



TEENAGE NEWS: X, of course, 
made their debut as a band in 
1977, in the heat of the PUNK 
Movement. What was X doing 
between 1977 and the debut of 
their first release “Los Angeles?” 
John Doe Figuring out what 
was X and what wasn’t X. We 
had the luxury, like all the better 
scenes (like the New York Punk 


Scene, Seattle Grunge Scene, 
maybe some new LA bands), of 
having a few years to figure out 
what our sound was like. We got 
more confident. It is better to not 
have the spotlight on you; you can 
work with music and other bands. 
X was influenced by all the other 
groups in LA who were around 
the same time. 


TEENAGE NEWS: Like who? 

John Doe: Oh like 
the GERMS, the 
ALLEY CATS, the 
GO GO’s, or people 
who were touring 
like BLONDIE, or 
the DAMNED. All 
the bands that were 
on the scene. LA was 
very collaborative, a 
lot of influencing 
each other. 


TEENAGE NEWS: 
How did the scene 
change from 1977 
through 1980? 

John Doe: Darby 
Crash died and that 
was a big change. 
I think by 1981, it 
had become bigger 
and therefore more 
fractured. It broke 
off' into different 
styles of music. 









TEENAGE NEWS: Do you 
think you would have had a 
chance to break in the charts if 
X was pushed in 1977 when punk 
dominated the underground 
scene? 

John Doe: No, I think we had 
less opportunity early, and more 
opportunity later. By the time 
we put out “Ain’t Love Grand!,” 
we actually charted pretty well 
on Billboard. There wasn’t very 
much opportunity... Indivual 
songs were given airplay like 
songs by Elvis Costello or the 
Pretenders or “Heart of Glass” 
by Blondie. X’s sound was always 
too weird, too hard, too fast, too 
eclectic; there were definitively 
songs that could have been ‘hits’ 
like “White Girl” coulda been or 
“You’re Phone’s Off the Hook” or 
“Because I Do,” there was quite a 
few! The tide had turned against 
us, punk rock was bad and no 
one wanted to hear punk rock. 
But that allows us some stability 
nowadays, that we woulda not 
had if we had one or two big hits. 

TEEENAGE NEWS: Why did it 
take until “See How We Are” to 
show another, less punky side of 
X? 

John Doe: In the early days, 
1977-1980, X was a hit band 
because we had songs like “Adult 
Books,” “Nausea,” “Unheard 


Music;” and even “Year 1;” there 
was slower punk rock. Even the 
Minutemen were not considered 
punk rock but punk rock, in the 
beginning, was all about being 
different and being yourself and 
not being only one sound. 

TEENAGE NEWS: What do you 
think Ray Manzarek contributed 
to the X sound? 

John Doe: Ray Manzarek did a 
lot for the band. To Exene and I 
he was a bit of a father figure, he 
gave us some creditability in the 
mass media and he also got good 
recordings of us. He allowed us 
to be ourselves, he was able to tell 
what was good and bad, but it was 
more of what he didn’t do. He 
didn’t try to redefine us, he didn’t 
try to fix what wasn’t broken, and 
he helped with arrangements. He 
was pretty influential in choosing 
the songs that went on “Los 
Angeles;” we probably had 25 
songs when we did “Los Angeles.” 
Ray was just enthusiastic! He 
was a kind of eclectic and 
strange and kooky and spiritual- 
he kind of brought that to us! 
He gave us more confidence; 
the Doors were real rock stars! 
He wants to work with us? We 
must be better than we think. 

TEENAGE NEWS: Working 
with him for X’s first four records, 






do you think fresh ears might have 
offered a different perspective to 
X’s sound? 

John Doe: Fresh ears might’ve... 
The only regret I have is that 
we didn’t use another engineer. 
The records are great, but the 
engineering is kind of subpar. 
The studios that we used were 
okay but it wasn’t okay. We 
started working with him [the 
engineer] on the second record 
and we didn’t have a lot of money 
to spend so we just took the offer, 
and he became loyal to Ray. By the 
fourth record... in San Francisco 
there was prejudice against punk 
rock then so they, like us, didn’t 
always get the best studios. We 
didn’t get 
the best 
engineers, 
studio, or 
sound... 

In New 
York and 
London, 
they 
thought 
it was the 
next wave 
so they got 
on that. 

You can’t 
tell what 
would 
have been 
different 


but I think if we hadn’t worked 
with Ray, we might have had a 
harder sound, a bit of more like 
our live sound. Our live sound is 
one of our strengths. 

TEENAGE NEWS: Do you 
think X could have evolved and, 
commercially, changed with the 
times or do you think that a slow, 
yet perfection based pace, is what 
kept X a punk band? 

John Doe: No I don’t think 
we could have progressed and 
changed anymore than what 
we did say between “Ain’t Love 
Grand!” and “See How We 
Are.” The way we did that was: 
Billy Zoom left and Dave Alvin 
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and Tony Gilkyson joined. We 
realized after that our strength 
was recording punk rock and 
rockabilly that’s why when we 
play now we combine those 
elements. Those first four records 
are what we play from, they are 
the most original. We didn’t 


think we were writing X songs we 
were just writing songs. 

TEENAGE NEWS: Do you feel 
that when you are with X you 
have a certain quality you have to 
maintain that prevents you from 
making a Knitters’ record? 






John Doe: Uh, yeah. I think a 
problem some bands today have 
is that they try to do everything 
rather than trying to do one 
thing well; Pearl Jam is not going 
to do a reggae song. I think it 
is important to find what your 
contribution is that makes you 
different (that could be either 
Elliot Smith or Queens of the 
Stone Ages or Best Coast). What 
is your hybrid, what are your 
influences, and how are they 
expressed in your band? Once 
you find that you can add in other 
elements but you can keep in what 
defines you as your foundation. 


TEENAGE NEWS: Can you 
describe the chemistry between 
the original X lineup? 

John Doe: The chemistry 7 is 
that we are all different. Billy 
Zoom, DJ. Bonebrake, Exene, 
and I all, you know, have strong 
personalities and have our own 
likes and dislikes and styles of 
playing; and we all come together 
to make X! Exene is really 
untraditional in her harmonies, 
I’ve learned from that. I might 
be more traditional, but the 
combination of the two of us 
makes something special. Billy’s 
style of playing maybe you 
wouldn’t connect it with Exene’s 
and my style of song writing but 






somehow it works and that hybrid 
is good. DJ., one of his favorite 
bands is Captain Beefheart, he 
also loves jazz- he’s a caveman 
drummer even though he is very 
powerful! 

TEENAGE NEWS: What is the 
connection you feel with your 
music when you do your solo 
John Doe thing? 

John Doe: It is similar in the 
sense that it is forward and 
truthful. That is my greatest 
strength. Sometimes I can I make 


people feel things, and experience 
things they might not ordinarily 
I have chemistry with a woman 
I sing with, Cindy Wasserman. 
Cindy and I have worked with 
each other for ten years. She is 
not at all like Exene, but I like 
singing with another person. It 
also depends on the different 
players I have. I was working with 
some guys in San Francisco, that’s 
still evolving. It’s so important to 
listen to the things you are playing 
so you don’t get lost in your own 
world. 












TEENAGE NEWS: Listen while 
you are playing or after? 

John Doe: While you are playing. 
You have to hear your part, so you 
can react and interact. You let it 
become a whole so you aren’t just 
out there in your own glory. A lot 
of people do that. 

TEENAGE NEWS: Do you think 
music is a universal language? 
John Doe: Certainly! In some 
places it is more universal than 
others- Italy, Spain, places that 
are similar to California. Some 
places get it intuitively. Brazil 
gets it intuitively. I don’t know 
why, it’s hot, there are deserts, 
and they get it. It’s universal 
as long as people have an open 
mind. Expectations are the first 
step to disappointment! 

TEENAGE NEWS: X was one 
of the bases of the Los Angeles 
Punk Scene. How did different 
scenes come together or did 
they even come together? New 
York VS. San Francisco VS. Los 
Angeles, etc. 

John Doe: All those U.S. Punk 
Scenes definitely came together, 
and influenced each other. I am 
not sure how much Los Angeles 
influenced the New York Scene 
but there is a lot of rivalry between 
LA and SF. The New York bands, 
them being first- they definitely 


influenced LA. BLONDIE, the 
RAMONES, the TALKING 
HEADS, and TELEVISION. 
All the New York bands came 
through LA. Also the DAMNED 
played LA several times. 

TEENAGE NEWS: What does 
cinema do for you that music 
doesn’t? 

John Doe: Well, it’s gonna be a 
long answer... With music you 
have to rely on the audience to 
validate what is done, it is a live 
performance. I guess it’s what 
plays would be like, I’ve never 
done a play, and with plays you 
can’t have the audience respond 
the way they do in a concert. In a 
film, you are working on a scene 
(there is build up to it: research, 
character development) and you 
are becoming that character, you 
are acting with other people on a 
scene even. Everybody is there, 
you have to block out all the bullshit 
so you aren’t distracted and if it 
works, if it is good, you know it 
was good. You can do all of that 
with music and if the audience 
doesn’t respond it becomes less, 
it’s not as good. You are there 
to entertain in some kind of way. 
You are there to connect to the 
audience. The rewarding part 
of acting is doing the research, 
finding the character, developing 
it and just being it! You can’t be 






if you are acting, and the goal is 
to be there moment to moment. 
If the director says ‘oh that was 
great!’ it’s like a parent saying 
‘good job!’ but with acting you 
know it was good. They may be 
validating what you already know, 
but regardless you had a moment. 

TEENAGE NEWS: Did you 
purposefully choose a name for 
a band and yourself that would 
make it difficult to Google-search? 
John Doe: [Laughs]! When 
I chose the name there was 
no Google. Now people have 
to think about that when they 
chose a name! I chose the name 
because John Waters and I were 
friends, and Andy Warhol was a 
tastemaker and something of an 
influence. And all of his actors 
had a sorta odd, you know, 
strange names. It was punk rock. 
...And I loved the Gary Cooper 
movie “Meet John Doe.” 

TEENAGE NEWS: Who is your 
favorite Warhol Superstar? 

John Doe: Joe Dallesandro. I 
love the fact that he, later in life, 
got a quite a few part in more 
traditional movies. I love the fact 
he crossed over. 


TEENAGE NEWS: Do you sing 
in the shower? 


John Doe: No I do not. [Laughs]. 
I don’t have to. I get paid to sing 
in front of people. ...HELLO 
PEOPLE! 

TEENAGE NEWS: Do you think 
Phil Spector is innocent or guilty? 
John Doe: Guilty. 

TEENAGE NEWS: Have you 
ever met him? 

John Doe: No. I have nothing 
to base it on except media and 
stories. But I think anyone who 
brings guns into the fucking 
recording studios is... That’s a 
place where it is supposed to be 
safe, creative, nurturing, beautiful 
and incredible! Not weird and 
scary; that’s a weapon! It’s absurd. 
I don’t care if you are fucking 
Keith Richards, if you are gonna 
bring it keep it in your purse. 

TEENAGE NEWS: If you could 
be the CEO of any company 
in Corporate America what 
company would it be? 

John Doe: The Anti-Corporate 
Corporation! 

TEENAGE NEWS: If you could 
be a deceased crooner who would 
it be? 

John Doe: Johnny Hartman 
and John Coltrane with his most 
famous song being “Lush Life.” 
But wait a minute there are so 








many; he was the first to come to 
mind. I’ll just stick with Johnny 
Hartman. 

TEENAGE NEWS: What are 
your feelings on ObamaCare? 
John Doe: Republicans are 
assholes! I think our government 
is really broken and every other 
first world country has some sort 
of government funded health 
care. I don’t know what is good 
or bad about this particular 
version of it but it is insane that 
the United States doesn’t have 
health care for everyone. I think 
there is a deep fear in the United 
States of socialism; I think it is a 
holdover from McCarthy in the 
1950’s. 

TEENAGE NEWS: When was 
the last time you felt scared? 
John Doe: When you called. 
[Laughs]. No, the only time I 
get scared is when I’m acting. 
Preparing for that stuff you 
actually have to put it into 
practice. The best actors are 
the ones who have the best 
front and are also intelligent. 

TEENAGE NEWS: What 
are your thoughts on the 
subgenres of punk such as Ska 
and Hardcore? 

John Doe: I like all 
subcultures; I like all deviance 


from the mainstream. There are 
two kinds of music: good music 
and bad music. Bad music just 
isn’t truthful, and doesn’t have 
soul. That is from jazz greats, to 
classical, to country, to punk rock, 
to James Brown. I’ll take James 
Brown over Chubby Checker and 
Katie Perry- no I kinda like her! In 
that documentary, her boyfriend 
looked like such an ass, but that 
was fun! Mainstream is bullshit. 
It’s really odd when Beyonce is 
doing Pepsi commercials when 
she looks like a fucking blowup 
doll with her mouth open. What?! 
Why?! Who?! I don’t get it! I 
don’t get a lot of stuff in popular 
culture today. Why don’t people 
who have the power use their 
power for good? I don’t get why 
people are fascinated with the 
Kardashians, they have a big butt, 
so, what else? They are vain and 
self-absorbed, I don’t get that. 
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POP TART COMPOSITIONS 


By Cherry Vanilla 

Scans from Cherry’s personal copy; 1974 
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Creamy pink skin 
luscious red hair 
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She spread 
herself gently 
and iced oil the stars 
She traveled with bubble* 


and she's hungry 
more 

Shes the champagne 
of women 
and a full-blooded 
Whore! 


■ 




















Go Down On The Sound 



Go down on the sound 
Go running around 
Go scratching and cratching 
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Go jumping and hooting and six-gun shooting 
Go towering flowering deep down on the sound 
Spread it around 
And then get out of town 








TEENAGE KING OF THE ISSUE: 
JOEY PINTER 


Joey Pinter is, well, who really knows? Every time you hear 
about him, you learn something new. Recently the world learned about 
how Joey recorded with Dee Dee Ramone, and in the sessions Dee Dee 
told him to ‘Johnny Ramone it up.” But why would anyone ever want 
Pinter to disguise his trademark guitar sound? 

Joey made his first recorded debut with his band the Knots. 
Their 1980 single has been reissued a few times and always sells out. 
You can get an original copy on Ebay for about $700 bucks. The Knots 
later went on to record with Johnny Thunders producing the sessions. 
When asked about working with Thunders, Pinter responded: 

I had known him for a long time and we were going 
into the studio to record out of Queens, and John had 
suggested he come out and produce us. Of course we 
agreed. We did a whole shit load of songs that John 
produced. He taught me how to get a really amazing 
sound out of a Twin Reverb Amp. The tracks had a lot 
of Johnny's background vocals and some of his guitar 
playing... 

The tapes are gone or maybe they are just missing. TEENAGE NEWS 
knows they’ll show up someday. 

Pinter is most often remembered for being the permier guitarist 
in The Waldos. The Heartbreakers’ singer, cowriter, and Johnny 
Thunders’ confidant, Walter Lure fronts the Waldos. In 1994 The 
Waldos released their debut LP “Rent Party'” “Rent Party'” is a brilliant 
effort that reesatablishes the genre of bare-bones, simple punk rock with 
modern production. Pinter’s guitar playing is a divine, effortless grace. 
It was just reissued on CD via Jungle Records, so get at that. Pinter 
still does the occasional gig with good, old Uncle Walter but is often 
frustrated with the past. Focusing on the future is Pinter’s key to his 
success. 

Getting back to the now, Pinter is hot, fresh, and as exciting as 
ever. He’s currently working on a new record and the w'orld is going 
to finally give Pinter the credit he deserves. Fans can keep up with this 
crazy, cool, cat at his facebook page: 

https:/ / www.facebook.com/joey.pinter 
















TOMMY JAMES AND 
HIS CRYSTAL BLUE 
PERSUASION 


Tommy James accidentally 
invented a whole world of 
bubblegum pop as he sold over 
110 million records. Under 
contract with a crazy record 
label, Roulette Records, Tommy 
escaped the grasps of the mafia 
while staying true to music and 
himself. Starting with his hit 
single “Hanky Panky” and his 
band of Shondells, Tommy James 
is also an author, and now there is 
a major motion picture coming 
out on his life. 


TEENAGE NEWS: When was 
your eureka moment, when you 
knew that music was going to be 
your life? 

Tommy James: Oh God.... I 

was doing music when I was three 
or four years old. My grandfather, 
actually, when I was four years old 
bought me a ukulele. [Laughs]. I 
had a record player, my mother I 
bought me a record player when 
I was like two- a kiddie record 
player. I had all the pop records 
of the day but I also had these 
kiddie records. So, seriously, I 
had the kiddie records and the 
hits of today sitting side by side. 

I didn’t see anything wrong with 
that, when I was a kid. I learned 
the ukulele, what I could on the I 
radio and needless to say that 
was a very long time ago. When 










I was nine years old, I saw Elvis 
Presley on TV The ukulele 
went out the window, and the 
next day I got a guitar. It was a 
Stella Acousdc Guitar. I basically 
learned everything on the radio. 
At this point, the world was 
transforming into rock ‘n roll. My 
first generation of rock ‘n rollers 
were Elvis and Buddy Holly and, 
you know, all the original rock ‘n 
roll guys-Jerry Lee Lewis, Gene 
Vincent, stuff like that! A year 
later, when I was ten I got my very 
first electric guitar. It was almost 
like a steady progression. I started 
playing electric riffs and stuff like 
that, and added that to basically 
my own guitar playing that I 
learned from playing acoustic 
guitar. I never took lessons. I 
don’t tune my guitar like a normal 
guitar 
player; I 
tune it to 
an Open 
E. It’s like 
speaking 
your own 
language 
because 
you can’t 
learn 
anything 



f 


o m 


anyone 
and you 
can’t show 


anyone anything! I basically- 
learned the guitar to accompany 
my singing. Singing is what I 
really wanted to do. When I was 
twelve I started my first band. I 
was in 7 th Grade, and I started a 
band for the Junior High School 
Variety Show in my hometown 
of Niles, Michigan. We just 
kinda kept the band together 
after the show. It was such a great 
response from the crowd. The 
band was the Tornadoes, and 
we played in Niles, Michigan 
and everywhere we could (The 
American Allegiance Hall, dance 
halls, wedding receptions, and 
any place that would hire us). I 
got a job when I was fourteen 
in a record shop in Niles and I 
really learned a lot of valuable 
lessons about retail, songwriting, 
and publishing (how to function 
as a musician and how to do 
retail). But when I was in high 
school we had two, little, regional 
record deals. The first one was 
Northway Sound Records and 
we made a record called “Long 
Pony Tail” and it was like 1961- 
2. Then it immediately stiffed. 
A year later a DJ walks into the 
record store, his name was Jack 
Douglas, and he was putting a 
record company together called 
Snap Records in Michigan and 
he asked me if I would sign with 
him and if I wanted to make 








records. Naturally I said, “Hell 
yes!” One of the first sides that 
I recorded, this is while I was still 
in high school, turned out to be 
our first hit record- it was called 
“Hanky Panky.” We recorded it in 
1963 and it was released in early 
1964. I was a teen! It was released 
locally, and it did pretty well 
locally. We had no distribution 
but it sold a lot more records than 
the first record I had done. It 
was again moving forward. The 
record had done okay but the 
record eventually ended up dying 
because we had no distribution. 
When I had graduated from 
high school in 1965 I took my 
band on the road. We changed 
our name to the Shondells. We 
played Chicago, Rush Street, and 
up through the Midwest. Early 
in 1966, I was playing a dumb 
club in Janesville, Wisconsin and 
right in the middle of my two 


weeks there, the club went 
belly-up, the IRS shut the 
club down. I came home, 
we all did, feeling like a real 
losers and as soon as I came 
home I got a call that changed 
my life. It was from Pittsburg, 
they tracked me down and I 
just happened to be home... 
If that guy wouldn’t have 
gone broke during my two 
weeks, I wouldn’t be talking to 
you. I was asked by Fenway 
Distributer in Pittsburg 
(they were a big distributer and 
Pittsburg was a big market). They 
told me that “Hanky Panky” was 
Number 1 and I was like, “What 
do you mean it’s Number 1?” I 
thought he was yanking my chain, 
that he was one of my friends or 
something. I almost hung up on 
the guy! He told me that “Hanky 
Panky” was played by a DJ at one 
of his clubs and that they kept on 
pressing records and they kept 
on selling. They sold 80,000 of 
them in ten days and “Hanky 
Panky” was Number 1. Pittsburg 
got lucky when they tracked 
me down, I could not believe 
it. They asked me to come to 
Pittsburg and do some local TV 
and radio. I could not get the 
original band back together, but 
when I got there I picked up the 
first bar band I could find. We 
were the new Shondells, and a 











week later we were in New York 
selling “Hanky Panky” to a label, 
which ended up being Roulette 
Records (and that’s another 
story). Roulette took “Hanky 
Panky” international and that 
became our first hit record. This 
was the summer of 1966. That’s 
a true story; and now I am out of 
breath. 

TEENAGE NEWS: Being a 
hit maker in the 1960’s-1970’s, 
how have you seen music change 
throughout the course of your 
career? Has it always been an 
evolution, Darwin’s Theory, kind 
of thing? 

Tommy 
Tames: 

W ell... 
yeah. I 
have been 
able to see 
the whole 
music 
industry 
from a 
historical 
perception 
now; 

I’ve been 
doing it 
for so long. 

W hen 
I first 
started 
out in 


New York, of course, we were 
recording on 4-Track Tape 
Recorders. That was it, 4-tracks! 
We have watched it go from, in 
the studio, bearskins and cavemen 
to anything goes with Pro Tools 
and all the recording gear that 
we work with today. It has really 
been a span FIFTY YEARS since 
my very first recording and so all 
this technology that has been 
invented from the early 1960’s 
until now' has been unbelievable; 
it’s like a science class almost! 
It’s been incredible. One thing 
that hasn’t changed, however, 
is the concert crowd. I see three 







generations of people out there 
today that come to our shows. 
The basic excitement, and the 
relationship between the artist 
and the fans hasn’t changed that 
much in a live show In the studio 
it’s another lifetime. 

TEENAGE NEWS: Can you 
describe the shift in the market 
from singles to LP records that 
you said occurred in about ‘90 


days...’ Are we back in the days 
of single recordings? 

Tommy James: Sure! I think 
it’s because of downloading. Very 
few people download albums, 
compared to the single song 
downloads. Occasionally, you get 
someone who will download the 
whole album if they really like the 
artist but it’s definitely gone back 
to single song downloads. Singles 
are definitely the calling card and 







that’s the way it was originally in 
the 1960’s. During the 1960’s it 
was almost exclusively Top 40 
singles. When FM Radio came 
on the scene it expanded a little 
bit but it was still basically singles. 
I tell the story about how in 1968 
we went on the road with Hubert 
Humphrey, the Vice President. 
It was the first time that a rock 
act and a presidential candidate 
had hooked up. When we left 
in August of 1968 to go on the 
road with him, right after the 
convention, on the radio it was 
all singles (The Rascals, The 
Associations, you know what 
I’m talking about all the single 
acts in the 1960’s). When we 
got back 90 days later it 
was all albums. Only 
album artists like Joe 
Crocker, Crosby Stills 
& Nash, Blood Sweat 
& Tears were on the 
radio! The entire 
industry had changed 
from singles to albums 
in this 90-day period. 

It was incredible. It led 
to a mass extinction of 
single acts. We knew 
at that moment that if 
we didn’t sell albums, 
which is something 
Roulette really didn’t 
do (they sold their share 
but it wasn’t like Atlantic 


Records), we would be done. We 
were very fortunate because we 
were working on a song called 
“Crimson and Clover” at that 
very moment. “Crimson and 
Clover” right after we released it, 
after the presidential campaign, 
turned out to be the biggest 
single we ever had and that 
allowed us to sell albums. I can’t 
think of another record that we 
ever worked on that woulda, in 
one shot like that, allowed us to 
make that move from Top 40 
Singles to progressive album 
rock in one record! “Crimson 
and Clover” allowed us to make 
that pivot and allowed us to have 
more years on our career. It was 








very interesting how the industry 
changed from singles to albums, 
in that moment, and then how 
albums became the thing in the 
1970’s and most of the 1980’s. 
Albums were most of the main 
thrust of the industry, singles 
were kinda like an appendage of 
the album. You would record an 
album and then release two or 
three singles. I also thought that 
was ass backwards because the 
whole purpose was originally to 
create a market with your singles 
and then release your album. It 
was a marketing approach. That 
all went to hell in the 1970’s and 
1980’s. It was about doing an 
album and hoping the single sold 
because if the single didn’t sell 
the album probably wasn’t gonna 
sell. That more than anything 
caused the industry' to go broke! 
And then when the Internet 
really started becoming a factor 
,in the early 1990’s, suddenly it all 
reversed and went to singles, with 
single song downloads (iTunes). 
The record companies basically 
had destroyed themselves by 
trying to sell albums with singles 
that weren’t hits. That was all a 
self-inflicted wound by the record 
companies. 

TEENAGE NEWS: Can we 
talk about DJ Mad Mike? 
Can you describe his efforts to 


break obscure-ish music to the 
mainstream, and how he directly 
affected your career? 

Tommy James: Sure! DJ Mad 
Mike was one of the first guys 
to play our record in Pittsburg. 
Pittsburg was where it sorta all 
started for us, and Mad Mike 
worked with a little radio station 
called WAMO, an R&B station. 
He played a lot of records for the 
first time and ours was one of 
them. 

TEENAGE NEWS: Back in the 
day “I Think We’re Alone Now” 
was often considered to risque for 
mainstream radio. How many 
times do you think you would 
have to say the “N-Word” or 
ratchet up the lyrics to get the 
same vibe across todav? 

Tommy James: [Laughs]. 

That’s an interesting question! 
That’s funny because “I Think 
We’re Alone Now” was about 
as innocent of a record you 
can get. They thought it was 
risque... I also thought that was 
interesting because the Number 
1 record at the time was “Let’s 
Spend the Night Together” by 
the Rolling Stones. [Laughs]! A 
little hypocrisy going on there... 
And then they banned the album 
cover, the original cover was two 
footprints a guy and a girl going 
up the album cover, and the girl 


turns to the guy and their feet are 
wrapped together. It looks like 
they are bumping and grinding 
or something I guess because 
they banned the album cover too! 
That’s how uptight things were 
back then. 

TEENAGE NEWS: Can you 
describe the creative differences 
with writing a book compared 
to writing a perfectly crafted pop 
song? 

Tommy James: As a songwriter 
one of the first thing we learned 
as we began really writing, going 



after hits, was that we couldn’t 
write songs anymore we had to 
write records. And that was a 
real revelation. It sounds pretty 
obvious but the truth was it was 
a real eureka moment because 
records in the 1960’s (it hasn’t 
changed that much now in 
this respect) had to be about 3 
minutes long and basically had 
to be so many beats per minute. 
The song is centered around the 
hook and the structure of the 
3-minute record (or 2 and a half 
minute, really) was intro, verses, 
hook, one verse, hook, bridge 
or guitar solo, hook, and then 
a fade. That hasn’t changed all 
that much, strangely enough. All 
those rules were basically written 
around radio because they get 
so many commercials per hour 
so the record could only be so 
long and you had to get it all in 
in 2 and a half minutes. Most 
of the time these songs were 
up-tempo but sometimes they 
were ballads. “Crimson and 
Clover,” or something like that, 
was slower. The structure of a 
pop record hasn’t changed that 
much, however, the instruments 
and the style has completely 
changed. You know I would say 
that the structure of the writing 
in the 1960’s was a lot more 
centered around the lyrics and 
the harmony rather than the 













groove. Today it’s all groove! 
When you are talking about Top 
40 today you are almost always 
talking about groove and feel and 
rhythm; that’s a very different 
approach! loday you almost 
always start with the track and 
write the song around the track 
because it is super repetitive (I’m 
talking about Pop Music, here of 
course). As a writer, there is a real 
change. We are still writing; we 
do what we do but we are doing 
it mainly for movies, television, 
soundtracks and things like that 
now. Everything today is so 
groove oriented that I’m not sure 
it would have been recognized 


as rock ‘n roll in the 1950’s and 
1960’s, for example. 

TEENAGE NEWS: So in the 
1960’s you sold more singles than 
any other pop group, what does 
that mean? 

Tommy James: Well we sold 
more singles, for a period there, 
than anyone else. The thing 
was, it was such an amazing time 
of record sales because there 
were suddenly 60 million baby 
boom kids out in the streets with 
money in their pocket! That is 
what fueled the industry’. It was 
really an amazing moment, when 
you look back at it in retrospect, 
because there 
was just an 
explosion of 
music and 
creativity and 
technology 
(that allowed 
the creativity). 
Ml the 

technology 
that was in 
the space 
stations was 
ending up in 
the recording 
studios. It 
all worked 
together to 
make this 
explosion 







happen. I guess that answers your 
question. 

TEENAGE NEWS: Can you 
explain what it means to have 
80,000 of your records boodegged 
in about 10 days? How did it feel 
to have that kind of fan interest, 
and can you put that into a 2013 
perspective? Also, how does that 
compare to the new biz where all 
music is FREE? 

Tommy James: I don’t even 
think that can happen now! What 
was so interesting about that 
moment in time, 1966, was that 
each city basically had their own 
record business. Philadelphia 
had their own. Chicago would 
have hits that were only heard 
in Chicago. A lot of acts broke 
out of Pittsburg. What happened 
with “Hanky Panky,” my first 
record, was that a DJ named 
Bob Mack (who was also a club 
promoter who ran dances with 
huge sound systems) broke it. 
When I first worked for him, 
in Pittsburg, we played three 
different clubs with him in one 
night, ‘20-minute shows. He was 
well known locally as being a DJ 
and live entertainment promoter. 
He was always looking for these 
obscure records, that no one has 
ever heard of, so he grabbed 
“Hanky Panky” out of a record 
bin... He had a record store in 


the back of his office and “Hanky 
Panky” was just sitting there and 
he picked it up. He liked the 
title, he liked the song, and he 
started playing it at these dances 
and at the dances (where people 
would be looking for the next hit 
record) everyone listened. They 
jumped on stuff. With the local 
hits, they could bootleg records 
and sell them and not have to pay 
the artist or the publisher or the 
songwriter- they could just grab 
all the money. With a bootlegging 
racket going on in Pittsburg and 
“Hanky Panky” exploding so big 
they couldn’t control it. ft ended 
up going Number 1, it entered 
the charts at 1, and it outsold 
everything else! They tracked 
me down because they couldn’t 
contain it. Nobody knew who the 
Shondells were and it was a good 
thing on the record we put “Niles, 
Michigan” because they called 
the record store I worked at, and 
the record store knew my number, 
ft is just a miracle. It really was 
just a miracle. It couldn’t happen 
today. They invented this really 
ugly system in the 1980’s called 
Parallel Radio and it meant that 
you had to get all the stations 
across the radio; you had to get 
the secondary stations and then 
the primary stations- it meant you 
had to market the entire country. 
What group has got the money 





to do it? It means you cannot 
break out of any one market like 
we did. The longer I am in this 
business the more I realize what a 
miracle that was. 

TEENAGE NEWS: You recorded 
one of the first music videos for 
your song "Mony Mony” Why 
didn’t an MTV-like-concept get 
going in the 1960’s? 

Tommy James: MTV wasn’t 
invented until 1981. To me it 
just made a lot of sense to make 
a video for your hit record. 
Television back in the 1960’s and 
1970’s wouldn’t let music people 
tell them what to do. Music 
people at that point to them were 
an inferior breed. The only place 
we could get music videos played 
was in European movie theatres 
between the double features- true 
story! It was me and Daffy Duck 
for a long time because American 
television would not play music 
videos! If you went on TV you 
were expected to preform live or 
do a lip sync. We actually recorded 
three videos. The first one, of 
course, was a Mony Mony” and 
that wasn’t played on American 
Television. Finally when MTV 
came along they started playing 
our old video of “Mony Mony” 
on Classic Classics. It was 
impossible to get anything played 
on American Television. 


TEENAGE NEWS: Whenever 
I read about Ritchie Cordell it 
mentions the term 'bubblegum 
pop’ and naturally his work with 
yourself and the Shondells. How 
are all those things related? 
Tommy James: I think we sorta 
accidently invented 'bubblegum 
pop’ with the song "I Think We 
Are Alone Now.” It was coined by 
Kasenetz & Katz (Jerry Kasenetz 
and Jeff Katz) and they basically 
took these groups like the 1910 
Fruitgum Company and wrote 
songs like "Chewy Chewy” and 
basterdized "Mony Mony” and 
"I Think We Are Alone Now.” 
They made a cartoon version of 
the songs like "Chewy Chewy,” 
and that was bubblegum! When 
you listen to it you can hear 
references to "I think We Are 
Alone Now.” So I guess we sorta 
accidentally, OOPS, invented 
bubblegum. Ritchie of course 
was my songwriting partner and 
Bo Gentry and Ritchie were my 
first producers; they ended up 
working for Kasenetz & Katz 
after I started producing myself, 
doing some of these bubblegum 
acts. They got tagged bubblegum 
pretty quick! 
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•The Beach Boys: “Smile Sessions Box 
Set”— For over 20 years, I collected 
boodegs of “Smile”...on cassette, on vi¬ 
nyl, and CD. I imagined what it would 
have been like and I somewhat enjoyed 
when Brian resurrected it, but nothing 
prepared me for this. It is breathtaking- 
ly beautiful, and there was even stuff I 
had never heard! 

•Bob Dylan: “Greatest Hits Volume 
Two”— Because it has the most cool 
songs, especially those that were new 
and “exclusive” to the collection. 


• Mott the Hoople: “Mott”— One of the 
albums that literally changed my life, 
and made me realized maybe I could do 
this too. 

• Eno: “Here Come The Warm Jets”- 
Still sounds amazing and ultra-modern 
40 years later. 

• Game Theory: “Lolita Nation”— The 
brilliant songs of Scott Miller produced 
by Mitch Easter, both at their peak; god¬ 
head! 
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•The Doors: “The Doors” 

• The Beatles: “Sgt. Pepper’s 
Lonely Hearts Club Band” 

• Elvis Presley: “Greatest Hits” 

• The Rolling Stones: “Big Hits (High 

• Tide and Green Grass 

• Bob Dylan: “Bringing It All Back 
Home” 
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• The Stooges: “Fun House” 

• The Stooges: “Raw Power” 

• The Dead Boys: “Young, Loud, & 
Snotty” 

• The Dead Boys: “We Have Come for 
Your Children” 

•James Brown: “Star Hits” 


Man Parish 

•KraftWerk: “Autobahn”- Definitely a 
life changing record in my life. It was 
completely synthesized, and the first 
type of album I ever heard like that. It 
blew me away! 

•Pink Floyd: “Dark Side Of The 
Moon”— Definitely a “stoner” album. 
I remember sitting in my room, with 
black light posters and incense and 
totally tripping out on this one. 

• Patti Smith: “Horses”— I think I 
must’ve worn the grooves off of this 
record. It was the very start of the New 
York “Downtown Movement” back 
in the late 1970s. I lived in a loft with 
no hot water, and no heat, but I had a 
record player and this album. I 
remember seeing her live at the Bottom 
Line Club in New York City when she 
first started to perform. It was Amazing! 
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• Frankie Goes To Hollywood: 
“Welcome To The Pleasure Dome”- 
- Another groundbreaking, “epic,” 
rock-dance kind of hybrid album. 
Produced by my favorite producer, 
Trevor Horn. The sounds on this 
album were absolutely mind blow¬ 
ing at the time. This was an album 
where you started at Track One, and 
all the tracks segued into the very last 
song as a complete album listening 
experience. Same as my other 
favorite Trevor Horn album, Grace 
Jones: “Slave To The Rhythm.” Same 
production, same amazing concept! 

• Giorgio Moroder: “E=MC 2 ”— This 
album was a milestone in electron¬ 
ic dance music. It was completely and 
totally sequenced as one long piece of 
music, even though it contained about 
10 tracks. This was the very beginning 
of synthesizers and sequences. There 
were no computers used on this record. 
Everything from the vocals down to 
the drums was completely synthesized. 
The songs are cool but the sounds were 
unbelievable. A completely amazing 
concept and project; we’re talking the 
late 1970’s here. 

Michel R eid ^iiuman encyclopedia 
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• Love: “Forever Changes”— There was 
a huge cult about Love in the UK, this 
really crazy, wild band that imploded af¬ 
ter 3 albums (Arthur Lee kept the name 
for several other albums). It took me a 
while to get into them, but they grew 
over time. “Forever Changes” is as close 
to the perfect album as you can get. Not 
that I lived in LA in the mid ‘60s (I was 
a child), but from what I have read this 
album seems to capture the mood and 
the times perfectly. The biggest thing 


Love ever achieved was getting the 
Doors signed to Elecktra. Their name 
was as far as you could get from reality 
as their refusal to tour, drug problems, 
and fights are anything but Love. 

•Roxy Music: “For Your Pleasure”— 
Probably the best band from the glam 
era. You had your Bowie fans and your 
Roxy fans, and we were Roxy fans. 
They had more substance and were 
more accessible. I used to see Eno all the 
time around Ladbroke Grove, and I had 
no idea he was in a band, I just thought 
he was another local oddball. To top it 
off we had Brian Ferry as a substitute 
teacher for a semester. So we go to the 
Croydon Greyhound to see Bowie, the 
opening band is Roxy- Music playing 
their first gig; lo and behold here is the 
weirdo and our old art teacher. They 
w'ere flash brash: anthems of love 
lost (never found or regained), alien¬ 
ation and wide boys going out for the 
weekend. They spoke to our young 
minds in a way that Bowie and Bolan 
could not, they were accessible (Bow¬ 
ie seemed remote). All of their first 
four albums are great (they got into the 
blue-eyed-soul, lounge lizard crap after 
this). “For Your Pleasure” gets the nod 
because it includes “Do The Strand” 
and “In Every Dream Home A Heart¬ 
ache.” 

• Hawkwind: “Space Ritual”— 

Hawkwind were legends around my 
area of Portobello Road/Notting Hill. 
I used to know Lemmy from his Haw'k- 
wind /early Motorhead days. Great live 
band and I used to see them play under 
the Westway on Saturday afternoons. 
This double album, which still sounds 
amazing today, captures them at 
their peak; like Pink Floyd with balls. 
Because of their nonconformist attitude 
Hawkwind were one of the few bands 
accepted by the punk movement. Sad- 





ly the band would splinter a few years 
after this. Now we have all these sub¬ 
groups and a new Hawkwind 
•The House of Love: “The House 
of Love” (CREATION ALBUMV- 
This is actually the 3 disc reissue with 
the demos and outtakes. Everyone 
knows the short lived Creation Records 
that was home to Oasis, My Bloody 
Valentine, and Jesus and Mary Chain. 
House Of Love has a similar story to 
Love only with no deaths, prison, and a 
happier ending. Formed in the mid 80’s, 
they helped give birth to what would 
come to be known as “dream pop” 
and “shoegaze.” As with most bands 
blessed with genius, they had problems 
like rampant drug use and depression. 
Their only album on Creation is a 
masterpiece: the shimmering gui¬ 
tars of Terry Bickers coupled with the 
haunting, lush songs of Guy Chadwick. 
The one-two sucker punch of “Shine 
On,” “Christine,” and “Destroy The 
Heart” is hard to beat. Sadly it was 
hard to top for the House Of Love, they 
signed to Fontana, Bickers was kicked 
out of the back of the groups’ van mid¬ 
tour. The band continued with two 
more albums being “glass half full” be¬ 
fore calling it a day. The reformed a few 
years back with Bickers, (now sober) but 
the magic has gone, still good but not 
the band they were. 

• The Spaghetti Western Encyclope¬ 
dia: “VOL’S 1-4”— A compilation of 
Spaghetti Western themes (1964-77) 
that changed the face of cinema. It 
was the soundtracks that really jumped 
out the great composers: Morricone, 
Nicolai, De Masci, and Allesandroni 
to name a few. I cannot get into all the 
bands influenced by this sound because 
there are so many. Funny thing is that I 
tried to do a band in the early 80’s that 
played stuff like this. (Long story short, 


we retreated under a hail of bottles and 
plastic glasses and lasted all of one gig). 
Now there are so many bands over the 
years from Wall Of Voodoo through 
Muse and a bunch of surf bands as 
well. Four discs of greatness with toons 
like “Have A Good Funeral Sartana, 
Will Pay,” “Face To Face,” “The Great 
Silence,” and “Return Of Ringo.” 
There are no Leone films on here which 
is good because they were not the best 
films of the genre or the best scores. 
This compilation highlights the best of 
the rest. This music to me was like blues 
for other people. 
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• The Pretty Things: “Get the 
Picture”- This may be my all time 
favourite album. I can’t imagine life 
without it, so it’s going to the island with 
me. 

•The Pretty Things: “SF Sorrow”— 
Gotta have something from the 
psychedelic era Pretties too, and this is 
their masterpiece. 

• Bob Dylan: “Blonde on Blonde”— You 
can listen to this album a thousand times 
and still find something new to surprise 
you. 

• Maitreya Kali: “Apache/Inca”- 

- This mysterious double album has 
haunted me ever since I first heard it. 
/After spending almost 13 years trying 
to piece together the story behind it, 
it haunts me even more. (Plus it allows 
me to cheat by bringing two double 
albums!) [Ed Note : Read all about 
this in the new issue of Ugly Things 
Magazine (#36), if you dare] 

• Love: “Da Capo”— I was in two minds 
about this because I rarely listen to Side 
Two, but Side One is sheer perfection, 







harmony on it too! 


more so even than “Forever Changes,” 
in my opinion. 
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• The Rolling Stones: “Brown Sugar”-- 
This has the sound that represents to me 
the best time in rock history. A time 
when musicians rehearsed and re¬ 
corded together in the studio, giving a 
tight, energetic, and electrifying perfor¬ 
mance. The studio musicians, basically 
from the mid-GO’s to mid-80’s worked 
behind many groups. The song “Old 
Time Rock and Roll” by Bob Seeger is 
another one of this kind. 

•Neil Young: “Old Man Lying by the 
Side of the Road” — When the lyrics 
are strong, I never get tired of a song. 
(It has to be well-played of course). 
The images Neil Young evokes in this 
song are strange and powerful, and his 
performance is fantastic. 

• Creedence Clearwater: “Green River” 

— I have always been crazy about this 
song, again partly because of the images 
in the lyrics. For example: “Barefoot girls 
dancing in the moonlight.” The heav¬ 
ily rhythmic and rich sound that John 
Fogerty continues to create mesmerizes 
me and makes me want to sing along 
and dance. 

• Bonnie Raitt: “Sweet and Shiny Eyes” 

— This may seem off the wall, but I 
love the lyrics, and it sounds like the 
musicians just got together and made 
it up together to have a good time! 
Bonnie’s fabulous slide guitar isn’t heard 
on the song. Another one of her best (to 
me) is “Sugar Mama.” 

• Waylon Jennings: “Honky Tonk 
Heroes”— The only album of which I 
ever loved every single song. Each song 
is different, well played, and the lyr¬ 
ics are wonderful. Willie Nelson sings 
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• The Beatles: “Beatles For Sale” 
Reason(s): “No Reply,” “Baby’s In 
Black,” “Eight Days A Week,” 

• The Beach Boys: “Pet Sounds” 
Reason(s): Very possibly the best pop 
album of all time. Brian was totally “in 
the zone.” “Wouldn’t It Be Nice.” “God 
Only Knows,” “Caroline No.” 

• Horacio: “Rachmaninoff/ Piano Con- 
certi 2 & 3”— Guitierrez / Lorin Maa- 
zel/ Pittsburgh Symphony Orchestra. 
My favorite performance of my favorite 
classical piece of all time. 

• Bruce Springsteen: “Born To Run” 
Reason: No explanation necessary 

• The Who: “Greatest Hits” 

Reason(s): “I Can’t Explain”, “My 
Generation”, “Pictures Of Lily” “Sub¬ 
stitute,” “Won’t Get Fooled Again” and 
more. 

&& 










MONDO BIZZARROL. 
ALBUM REVIEWS: 

God Bless Tiny Tim (Deluxe Expanded 
Mono Version) - Tiny Tim 

• BILLBOARD POP #7 ALBUM IN 
1968! 

• RARE MONO MIX: FIRST TIME 
ON CD ANYWHERE! 

• FROM THE ORIGINAL MASTER 
TAPES! 

Out via NOW SOUNDS/CHERRY 
RED RECORDS 


and cranny. The remastering is beyond 
suberb and now the world can hear this 
gem in the original mono mix “which 
has been out of print since 1968/’ 
Featuring tons bonus material including 
non-album singles, and previously 
unavailable instrumental mixes, the 
album also showcases “the artistry of 
arranger ARTIE BUTLER in a way 
never before heard.” There are cool 
liner notes too! Eat this up! “EVER 
SINCE YOU TOLD ME THAT 
YOU’VE LOVED ME—I’M A NUT” 



The driving force of Tiny Tim is his 
enteral blessing through God. This 
record is full of power pop hooks and 
wicked ukulele action in every nook 


Rent Party (+ bonus tracks CD) - 
The Waldos 

Out via JUNGLE RECORDS 


This is a great record from the year 
I was born. “Rent Party” is 
too cool in the slickest way 
possible. The Waldos were led 
by Heartbreakers’ co-frontman 
Walter Lure, who whipped this 
album up a couple of decades 
after he, Jerry Nolan, Johnny 
Thunders, and Billy Rath made 
their studio debut. Keep in mind 
Issue #2 Teenage King, Joey 
Pinter is all over this shit. The 
Waldos’ sound is fine tuned and 
polished in a contemporary 
groove, that does not stretch too 
far away from the Heartbreakers’ 
whatever. 


“Extras on this CD and digital 
reissue are an early Waldos 7” 
from 1991 (with Charlie Sox on 
drums), and a rare 1978 single 
by NY punk teens The Blessed 
who Walter joined in between 
Heartbreakers tours. The 
Blessed are Billy Stark (vocals), 
Howie Pyro (Bass), Brad ‘BJ' 
Barnett (drums) and Walter Lure 















(guitar, piano, vocals).” The extras are 
interesting to say the least, but the world 
will take it. Some Ho\\i(- Pvro is better 
than no Howie Pvro. 

Anthology: 1977-1979 - 
The Tom Robinson Band 

* “A complete Anthology, for the first 
time ever, of everything released by 
TRB during their classic period signed 
to EMI (1977-1979) plus a wealth of 
previously unreleased bonus material.” 
“Contains the complete ‘Power In The 
Darkness’ (UK No.4, 1978) and 'TRB 
TWO’ (UK No. 18, 1979) albums and 
all the non-album single / E.P tracks.” 

* “Includes the hit singles: 2-4-G-8 
Motorway, Rising Free E.P (Don>t 
Take No For An Answer, (Sing If 
You>re) Glad To Be Gay, Martin, Right 
On Sister), Up Against the Wall and 
Bully For You” “Previously unreleased 
material: John Peel BBC 
Radio Sessions, BBC 
Sight & Sound Concert 
Live at the Golders 
Green Hippodrome 

1978 audio, BBC 
Radio <In Concert> 

Wycombe Town Hall 

1979 audio, First TRB 
TV Appearance on 
LWT Lunchtime Show 
1977 video, complete 
entire Granada TV 
Documentary ‘Too 
Good To Be True?’ 

1979 (filmed 1978) 
video, TRB single 
promo videos.” 

One of the OG, English 
punk bands gets a major reevaluation 
with this ultra rad box set. The Tom 


Robinson Band had the potential to 
change the world, and this collection 
proves it. Initially I was captivated by 
their strong political stance, views on 
morality and ethics, lyrics, and catchy 
melodies. After watching the DVD 
documentary included I realized TRB’s 
impact was beyond catch songs. TRB 
has been cool to me, here is hoping they 
can do a lot for you too: 

Prejudice poison 
Polluting this land 
I’m a middle-class kiddie 
But I know where I stand 
We got brothers in Brixton 
Backs to the wall 
Bigots on the backlash 
Divided we fall 
But we ain’t gonna take it 
Ain’t gonna take it 
They’re keeping us under 
But we ain’t gonna take it no more 









—REVIEWS BY: 

LOGAN MOUNTS— 

Pretty Good - Dads (6131 Records) 

Coming off the heels of their successful 
debut album American Radass (this is 
important), the New Jersey emo/punk 
duo delivers four tracks that show quite 
a bit of evolution from their breakout 
record. Most notably, the band sounds 
much more mature, especially on the 
opening track ‘My Crass Patch,’ which 
has some of the most furious drumming 
that John Bradley (who also sings for the 
band) has ever laid down. The fast and 
sometimes tribal drumming under Scott 
Scharinger’s twinkling guitar notes on 
this track and throughout the rest of the 
EP make this a must-have. 

STANDOUT TRACKS: Literally all of 
them . 

The Blind Hole - Dead In The Dirt 
(Southern Lord Recordings) 

On their debut full-length album, 
Atlanta grindcore trio Dead In The Dirt 
brings together 22 tracks of fast-paced, 
aggressive madness in just under 24 
minutes. The album has a perfect mix of 
cacophonous hardcore jams and slower, 
chugging headbangers. Guitarist/ 
vocalist Blake Connally screams his 
lyrics with every fiber of his being over 
his riff-delivering guitar playing, Bo 
Orr’s low, following bass, and Hank 
Pratt’s breakneck drumming. Any fans 
of grind, hardcore, powerviolence, or 
any other sorts of extreme music need 
to hear this. 

STANDOUT TRACKS: ‘Suffer/ ‘Strength 
Through Restraint , ’ ‘Cop, ’ ‘The Pit Of Ale, ’ 
‘Pitch Black Tomb 9 


I’m Rich Beyond Your Wildest 
Dreams - Diarrhea Planet (Infinity Cat 
Recordings) 

Despite their ridiculous name, Nashville 
sextet Diarrhea Planet deserve the 
respect and attention as any other rock n’ 
roll band should. Extremely catchy and 
upbeat, “I’m Rich Beyond Your Wildest 
Dreams” takes some music notes from 
bands like Cheap Trick to label mates 
JEFF The Brotherhood. Though not 
as punked-out as their previous album, 
Loose Jewels, the band delivers a bright 
rock record that’s sure to be the perfect 
soundtrack to your PBR-downing and 
highway cruising summer. 

STANDOUT TRACKS: ‘Kids/ ‘Ugliest 
Son/ ‘White 

Girls (Student 
Of The Blues, 

pl iy 

Era - 

Disappears 
(Krankv 
Records) 

Chicago 
psychedelic 
noise rock 
quartet Disappears brings home another 
fantastic set of tracks on their fourth 
studio album, “Era.” Some bands can 
only achieve so much with making 
everything on their recording sound 
fuzzy and full of reverb. Disappears 
has always come out strong without 
overdoing this, which is what I’ve always 
admired about their material. Even as 
noisy as it is, it is by far Disappears’ best¬ 
sounding album (and definitely their 
grooviest, too). 


























The trio that makes 
up Drumgasm 
Janet Weiss (Sleater- 
Kinney, Wild Flag), 
Matt Cameron (Pearl 
Jam, Soundgarden), 
and Zach Hill 
(Death Grips, Hella) 
- have put together 
what is probably 
the most aptly tided 
album of ' 2013. 
In the ferocious, 


STANDOUT TRACKS: 
6 Weird House' 


Don’t Even Care Anymore - Dowsing 
(Count Your Lucky Stars Records) 

Take a little bit of Dads and a little bit 
of Disappears and you more or less have 
Dowsing. Well, okay, it’s not that cut and 
dry (stylistically, that is). Dowsing just 
happens to be another fantastic 
emo band as well as another 
fantastic Chicago band. 

Singer/songwriter/ guitarist 
Erik Hunter Gzaja (who also 
appears in other Chicago emo 
projects such as Kittyhawk 
and Herzog) gives a lot of 
personality to this album, and 
his emotive vocal style makes “I 
Don’t Even Care Anymore” a 
fun yet simultaneously somber 
ride. 

STANDOUT TRACKS: Vet 
Weird, ’ "Where're Here 
To Basketball' [No 
Offense To The Fun’ 

Drumgasm - 
Drumgasm 
Jackpot Records) 


‘ Power , 9 "Ultra/ 39-minute long improvisation, all three 
skin smashers create an extremely 
disorienting yet sonically interesting 
work of art. Though it’s impossible to 
air drum to unless you have six arms 
and legs. 

STANDOUT TRACKS: I mean , there's only 
one , so you gotta just listen to it as a whole. 


DRUMGASM’ 













THE MUTANTS: 
TRACKS ON TRACKS IN 
YOUR FACE 

The Mutants were one of San 
Francisco’s seminal punk bands 
that dominated the New Wave/ 
Punk/Art Rock scene that took 
over California. They had 7 band 
members and 3 lead singers (2 
female, 1 male). Forming in 1977, 
they released their sole album, 
“Fun Terminal” in 1981 a year 
after their EP. We spoke with 
Brendan Earley (the guitarist) and 
Fritz Fox (the singer). Here is the 
track by track commentary. 

BOLD RESPONCES & 
NARRATIONS = Brendan Earley 
ITALIC RESPQNCES= Fritz Fox 

-The 415 Records, 3 song EP 

was self produced and recorded 
at Dave Blossom’s old studio at 
10th and Howard [San Francisco]. 
We didn’t have a clue and made 
all the usual mistakes including 
using a vocal track of Fritz’s that 
had what’s known as a ‘popped 
p.’ This caused the first two test 
pressings, that Howie Klein had 
made, to skip at that precise spot. 
The only fix at that point was to 
remaster using lower and lower 
tone quality on the single. That 
resulted in a weak sounding low 
volume product. Definitely weird. 
But the songs were so cool! I loved 
everything about them, especially 

writing them.- 

New Dark Ages. Lyrics by John, 


I found a melody and saw pictures of what 
I was singing. 

An apocalyptic future vision; 
John’s lyrics, my chords, and 
my arrangement except for that 
brilliant orchestral break/bridge 
which Charlie, and our first bass 
player came up with. 

Insect Lounge: A hymn for 

posers. 

One of my favorites, a real band 
effort: John’s lyric, my chords, 
I arranged that melody; and I 
am especially proud of that pop 
chorus (Fritz came up with that 
crazy ass “Sally is a jetsetter-T- 
T-T-T-T-T” part). Great, FUN 
song. 

New Drug: What everyone was 

looking for. Me especially. 

Fritz showed up at practice with 
the line “We need a new drug” 
and I had these chords running 
around my head; ten minutes 
later a song was born and just 
about completed! It was all fun, 
effortless, and creative and while 
those days didn’t last, they sure 
were fun. We also recorded one 
other track which never got 
released: “Twit:” “You’re too 

mellow for me, how come you act 
so organically?... I’m freakin, I’m 
freakin, I’m freakin out... out” 

-That first EP sold 

reasonably well we thought. 
Somewhere around 7,000 copies 
and we had this one paragraph 
contract with Howie which said 
we would “share profits:” 50/50. 
We were expecting some money 
and after a year maybe more and 








many phone calls from Sally, who 
was Howie’s good friend, we got 
a check for around $135. We were 
not happy. 

Next Howie wanted to put out 
an album with David Kahne 
producing, which I knew was the 
right way to go. I’d heard great 
things about David. But, nobody 
except for Sally, was up for doing 
anything with Howie especially 
after Bart, the owner of the 
Berkeley Square, offered us $20,000 
cash up front to sign with him. 
Well money talks; but, all sorts of 
bad shit would happen because of 
the allure of that money. I think it 
was just bad juju all the way. 

That one album we recorded 
with MSI was a difficult process 
for many reasons. We were big 
fish in San Francisco at that point. 
Things got serious and some of us 
(me, for one) were actually thinking 
about making a living from music. 
But a dream it turned out to be 


and in the process of trying to 
make it, the pressure grew and 
we bickered and distrusted each 
other. Fritz was in another band, 
Frank Hyming, and missed a lot of 
practices and Sally and Sue started 
to write more songs and Fritz 
started to feel more edged out by 
that...- 

Opposite World: Sallie and 

Sue could really have inturupted the Pop 
Continum with this one. Probably the 
most popular song the band ever wrote. I, 
unfortunately had absolutely nothing to do 
with its creation. 

A very popular song. It was 
a spare, non-heavy/non-punk 
chordal structure that was 
more pop, less dense and 
definitely more danceable than 
anything we had ever done. It 
got a big response from the gay 
and transgender community. 
Suddenly we were looked at by the 
‘punks’ as ‘sellouts.’ It is funny 
because the only reason I came 
up with those single note 
staccato stabs on the tune 
was to keep the rhythm 
going right, not to be a pop 
sensation. Anyway, it was 
supposed to be the big hit 
song on the album. We 
recorded it and paid for 
it ourselves at Shangri-La 
Studios, in Malibu, which 
was owned by The Band. 
Just that alone made me 
so happy, cause I was a 
huge fan of those guys. 
A friend of Sally’s, Lisa 
Bowman, had a boyfriend 
named Mike Boddicker 












who was THE synthesizer player 
in Los Angeles at the time. He 
had done synth for Spielberg’s 
“Close Encounters.” Name 
dropping? Well, at that time I 
was, for sure. He did us a favor 
and came and recorded some 
overdubs. A huge wall of synth 
banks and wires were set up. The 
recording went very well. Paul 
Wexler was the producer (he had 
done the GoGos’s demos) and 
all went well and smoothly and 
everybody loved the demos. It 
was the big ticket out of our day 
jobs washing dishes and making 
sandwiches! So this was the only 
track recorded at Shangri La, 
which made it to the album. All 
other tracks were from Fantasy. 

Lesson in Time The rant of a 

pseudo intellectual. 

It was written as a band effort, 
I think of it as advanced 
songwriting. Complex, different 
flavors and textures swirling 
around. It’s still one of my 
favorites live but because Sally 
and Sue have such a big part in it, 
we need the whole band to play 
it. It has a very non-punk funky 
feel to it. 

Color of Imagination a 

description of the space shuttle and how it 
celebrates humanity and its imagination. 

It was written in tribute to the 
space shuttle, a not very sexy 
or interesting subject, to me. I 
believe that sort of hijacked the 
original riff. The lyric went on 
and on and all these other song 
parts were written just to hold 
the meaning. We used this song 


as a kind of slowdown in the 
middle of our live sets just to 
catch our breath. Again, not a 
punk fave at all. We’d play this 
in Los Angeles and they’d sneer. 
Well, fuck ‘em. 

TntC Story: This song as far as singing 
goes ■ was a chance to repeat some of the things 
I had heard in art school 

It is another result of years spent 
in art school: “true art manifests 
it self in the subconscious, 
that’s the way it’s always been.” 
Twenty years later I listened to 
these lyrics and was blown away. 
I didn’t really pay much attention 
to lyrics in those days I guess. 
Not my job. My job was to make 
sure the songs felt right and fit 
right and moved right. But Fritz 
was right about art and us being 
artists, which I did not realize 
until years later. 

Han From ©micron I recall 

that it was to be on a soundtrack for 
a movie I was making. “X of 01” 
staring Sallier Webster and me as X 
of 01. 

A fun crowd pleaser 
instrumental filled with 
howls, hammerslammers, and 
general mayhem. Naomi Ruth 
Eisenberg would play fiddle on 
this tune live. Did she play on the 
album? Not sure. I have always 
called this tune Spaghetti 
Western but that never caught 
on so: Man From O. 

Twisted Thing A narrative that 
1 fictionalized about when I lived in an office 
on 16th and Mission [San Francisco]. 1 also 
did it in Frank Hymng 





Fritz’s noir period. He had 
rented an office over on 16th and 
Mission, had a typewriter and no 
secretary. It was an early Mickey 
Spillane title but Spillane never 
sang like that! Another Fox/ 
Earley hit! 

GlVC Slid like I always knew 
that Sally and Sue wrote this 
about and aimed it at Fritz: “you 
always take more than you give,” 
oh yeah. Things were heating up 
on the front line of singers! This 
was another Sally/Sue vocal that 
Wexler and associates worked 
over in the aim of getting a ‘hit’ 
- they even got some keyboard 
session player up from LA 
to glitz it up; crazy! Another 
complicated romp through some 
twisted territory... 

You Wait It always seemed 
unfinished to me. Like it should 
have had a different ending or 
bridge section. It’s probably my 
least favorite song and we used it 
just as filler. Ya win some and... 
Strange Night The lyrics were 
inspired by a Paul Bowles short story 
It was to me the most haunting, 
beautiful song we ever came up 
with. It had (and still has) this 
surreal crashing off of LSD or 
meth feel: really capturing empty- 
downtown San Francisco-4-AM- 
desolation-and-loneliness; and 
some nights we’d play it and the 
audience would get it and the club 
would get otherworldly for a while. 
Spacy shit, I know. This is still my 
fave from the album: well, I love it 
as much as I love “Perfect Target,” 
let’s just put it that way. 

War Against Girls Some of the girls that 


let me live with them fit a description, after a 
while that was not so fiatering 

It was my title and that was the 
only thing used from the song I 
brought to practice. Fritz had just 
broken up with one of the loves 
of his life and it was a perfect 
vehicle to describe the relationship 
and her New York sensibility: 
“everything you wear is from a 
magazine/I’m not like that” The 
sneering quality of his vocals could 
not quite cover up his sorrow and 
hurt and ache which drove him for 
the next couple of years. I’m still 
wondering what this line means: “I 
am no victim in your war against 
girls” What does it mean? “Is it in 
my brain or in my mind?” (another 
line from another song). 

Emotional Read Out: 

I remembei * a book that I bought in the NY. 
airport magazine shop. It talked about 
circuitry that was being developed for robots, to 
program them to be more emotional 

Another song from the early 
days. The faster we played it the 
better it was, but I was sick of this 
mindless, frenetic catering to the 
louder-faster-shorter crowd, and 
for me this was another filler tune. 
End of story. 

Perfect Target: Another girls song Not as 
good as “Opposite World” though. 

Oh, I loved this one. Still do. A 
nice 2-minute-skankin’-ska-funky- 
peen to mindless teenage sex of 
the falling off barstool variety. 
Sloppy and tight, this song became 
a heavy rotation number on several 
New York radio stations and we 
heard it on our last tour. Too bad 
there were no records in the record 
stores for people to buy while that 
was going on! 
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JAILL BAIT: 

AN INTERVIEW WITH 
VINNIE KIRCHER 

Jaill is a super cool band on SubPop 
Records that has put out great music for 
almost ten years! Jaill has crazy hooks, 
witty lyrics, and focuses their sound on 
balancing between: pop- rock- indie- 
power-pop- punk- and lofi. 

TEENAGE NEWS: How would you 
describe yourself? 

Vinnie Kircher: I’m a neurotic, 
overthinking, sweaty, sometimes a 
panicky companion, and rational. I 
present it all as pathetic. 

TEENAGE NEWS: How would you 
describe your music? 

Vinnie Kircher: The music is 

supposed to be beautiful, and rarely is, 
but that shortcoming in both singing 
and playing comes out as the frustration 
that adds the edge to the music. I’m 
sure Elvis Costello has some laughable 
vocal takes in his past, and so he 
edged up “Alison” a little and presto, 
so beautiful. There’s only one Harry 
Nilsson and that must be eating at more 
singers than just me. 

TEENAGE NEWS: You have said you 
regret getting your tattoo, but why regret 
anything? 

Vinnie Kircher: Awe you are right; 
I don’t really regret it, it’s just a really 
dumb tattoo. I always thought to 
modify it or cover it, but then I’d just 
have more tattoos. And I don’t really 
wanna pay to get more or remove it, so 
it’ll just fade with me I guess. No regrets 
is exacdy right, I try and think like that 
often. Difficult at times, though. 


TEENAGE NEWS: It’s been a year 
since “Traps,” what’s new? 

Vinnie Kircher: Tons. The band 
underwent some serious personnel 
changes to now include John Mayer on 
bass, Mike Skorcz on synth, and Josh 
Evert on drums. These guys are tight, 
hilarious, and super fun to tour and 
make music with. So that’s what we’ve 
been doing quite a bit of lately. The 
tour schedule has been pretty full since 
“Traps” came out, but we’ve been 
rocking lots of new songs on tour so we 
are progressing that way too. 

TEENAGE NEWS: What traps have 
you fallen for? 

Vinnie Kircher: I’ve been a somewhat 
gullible enabler at times in most aspects 
of my life. It’s a trap that helps no 
one. Know what you want for yourself, 
do what’s best for others by knowing 
what will ultimately make them and 
yourself happy. I’m like half of the way 
there. 

TEENAGE NEWS: Wasn’t “Traps” 
recorded in a basement? Do you prefer 
the simple, DIY life compared to the 
bigwig, fancy pants deal? 

Vinnie Kircher: “Traps” was recorded 
in my basement. Anything fancy, in any 
part of my life, that I have encountered, 
I have really loved. But I never feel part 
of it, just something to take in, geek out, 
laugh, point, touch, and get told not 
to touch. But I don’t know if there’s a 
preference, might be pretty rad to have 
a bigwig make our record for us while 
we sunbathe and then we can tour using 
backing tracks so the whiskeys before 
the show don’t impede the computers 
performance. That sounds sarcastic, 
I’m not sure if it is or not. 






TEENAGE NEWS: Sub Pop has been 
pretty good to you guys, right? 

Vinnie Kircher: We were a tuitle 
crossing a country highway; Sub Pop 
was the Subaru Forester that stopped to 
move us to the side of the road. They put 
us by some real cool turtles. That made 
us happy together. They’ve been more 
amazing than I can explain. When I 
first met the crew at Sub Pop offices I 
thought they had an inside joke to be 
overly welcoming, smiley, and fun loving 
when we came in. Those weirdoes are 
actually just that cool. Been jealous ever 
since. 

TEENAGE NEWS: Were they one of 
the labels you were sending your tunes 
out to when you originally went label 
hunting? 

Vinnie Kircher: No I thought they 
were too big and I didn’t know anyone 
that had any connection to the label so 
it wasn’t really a consideration for me. 

TEENAGE NEWS: What’s the scoop 
on the rad new reissue? 
Vinnie 
Kircher: I’ve 

always been 
recording, since 
I was 6 months 
old. Those 
recordings aren’t 
the best. I 
worked a long 
time at it and 
when it was 
done, I gave it to 
my parents and 
then drummer 
Austin. That’s 
who I gave all 
my recordings 
to. They gave 
“Cranes” mixed 


reviews, and that was that. But I always 
felt it was worth a listen, so a few months 
ago I asked Burger Records if they’d be 
willing to do a short tape run of it just 
so it was out in the world, and they were 
totally down. 

TEENAGE NEWS: We’re pretty sure 
there are only rave reviews Jaill’s albums 
online. How is that possible? How are 
you always consistently five stars? 
Vinnie Kircher: [Laughs], flattered, 
but this is not true. We got a bunch of 
five stars on “Traps” but it was always 
outta ten. Good reviews are really 
nice to read ‘cuz the listener actually 
connected with the music and that feels 
great. Negative reviews are usually 
silliness, but sometimes they hit each of 
your insecurities about the album and 
then I just nod yup and threaten through 
sharpened teeth to do better. So overall, 
I like seeing reviews, I know some people 
can’t stand to read them, but hell, if 
someone wrote about you in a status 
update or something, you’d wanna know 
what’s been said right? 









TEENAGE NEWS: Obviously Jaill 
found their niche. What advice would 
you give to the nicheless out there? 
Vinnie Kircher: Oh, thanks for saying 
so. We are constantly changing but I like 
to think we’ve developed a sound unique 
to ourselves. My advice is be addicted 
to music and be yourself. We all copy 
the stuff' we love, but as long as we our 
ourselves doing it, it always comes out 
messed up in a pretty good way. 

TEENAGE NEWS: You’ve toured with 
fellow label-mates, King Tuff. Who else 
have you toured with recently? 

Vinnie Kircher: The Coat Hangers 
were on that tour too and they both 
are beasties for life now. In January we 
got to do some really fun shows with 
the Growlers who turned out to be 
some of the most outgoing gentlemen 
I’ve had the pleasure to meet. Went to 
SXSW with long time pal John Wesley 
Colemand III, both bands in one van, 
was a laugh riot. Got ripped for a 
weekend of shows with the always-cool 
Colleen Green. And most fun of all, we 
just got back from a west coast tour with 
Cosmonauts, and dang it; we hit it off 
so good. Friends from the start, pretty 
much at James’ insistence, [laughs], we 
had a blast. 

TEENAGE NEWS: We’ve met some 
pretty smelly rock stars, what’s the 
longest you’ve gone without a shower? 
Vinnie Kircher: It’s been a wiiile 
since I’ve gone too long without a 
shower; I stink after 20 minutes so 2 days 
in I look and smell like death. When I 
was in my early 20’s I probably went 
8-10 days. We keep pretty clean on tour 
so that the only thing that smells in the 
van is that onion that’s floating in water 
in the cooler. And the socks that John 


stashes in nooks and crannies of the 
van. There’s Siracha spilled everywhere 
too. 

TEENAGE NEWS: If you could meet 
anyone in the world, alive or dead, who 
would it be and what would you say to 
them? 

Vinnie Kircher: This is gonna sound 
sarcastic too, but it isn’t. I would like 
to meet Rick Moranis. I super love 
Space balls , My Blue Heaven , and Little 
Giants . He seems humble enough to talk 
with me ‘bout the weird stuff I want to 
know. Does he posses the Lord Helmut 
costume and if yes, does he ever wear 
it around the house? Can he actually 
not breathe in that thing? Was My Blue 
Heaven the greatest experience of his life, 
workin’ with Steve Martin in his prime. 
That’s my fave movie, what a cast. I’d 
want him to say to me, “Doggy wanna 
biscuit?” Ghostbusters. 

TEENAGE NEWS: What are you 
currently groovin’ to? 

Vinnie Kircher: On this past tour 
I mostly grooved to Nirvana 4 69 Cult 
tape put out by Burger Records. Not 
the Cobain band. But I’m also really 
digging the new Shannon and the 
Clams, and we always listen to tons of 
The Memories. 

TEENAGE NEWS: What do you think 
you’ll accomplish with your next release, 
whatever it may be? 

Vinnie Kircher: I have literally no 
idea. I just wanna like it, be proud of 
it, and feel good about people hearing it. 





* . I 


GETTING LOST IN THE MOMENT, 

LEARNING ABOUT THEMSELVES, AND 

. 

LEARNING ABOUT THE STARS THAT 
CREATED MUCH MORE THAN PIECES 
OF MERCHANDISE. 
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